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PRELIMINARY  NOTE. 


HE  action  takes  place  in  that  period  of  Californian  history  which  follows  immediately 
upon  the  discovery  made  by  the  miner  Marshall  of  the  first  nugget  of  gold,  at 
Coloma,  in  January,  1848.  An  unbridled  greed,  an  upheaval  of  all  social  order,  a 
restless  anarchy  followed  upon  the  news  of  this  discovery.  The  United  States, 

which  in  the  same  year,  1848,  had  annexed  California,  were  engaged  in  internal 

wars  ;  and  as  yet  undisturbed  by  the  abnormal  state  of  things,  they  were  practically  outside 

everything  that  occurred  in  the  period  of  our  work  ;  the  presence  of  their  sheriff  indicates  a 

mere  show  of  supremacy  and  political  control.  An  early  history  of  California,  quoted  by  Belasco, 
says  of  this  period  :  “  In  those  strange  days,  people  coming  from  God  knows  where,  joined  forces 
in  that  far  Western  land,  and,  according  to  the  rude  custom  of  the  camp,  their  very  names  Avere 
soon  lost  and  unrecorded,  and  here  they  struggled,  laughed,  gambled,  cursed,  killed,  loved,  and 
worked  out  their  strange  destinies  in  a  manner  incredible  to  us  of  to-day.  Of  one  thing  only  we 
are  sure — they  lived  !  ”  And  here  we  have  the  atmosphere  in  which  is  evolved  the  drama  of  the 
three  leading  characters.  The  camp  of  the  goldseekers  in  the  valley,  and  the  Sierra  mountains  ; 
the  inhabitants  of  the  spot  coming  down  from  the  mountains,  joining  the  goldseekers  who  come 
from  every  part  of  America,  making  common  cause  with  them,  sharing  the  same  passions;  round 
this  mixed  and  lawless  folk  a  conglomeration  of  thieving  and  murderous  gangs  has  sprung  up  as 
a  natural  outcome  of  this  same  lust  of  gold,  and  infests  the  highways,  robbing  the  foreign 
goldseekers  as  well  as  those  from  the  mountains;  from  the  strenuous  conflict  between  these  two 
parties  arises  the  application  of  a  primitive  justice  of  cruelty  and  rapacity. 

The  Girl  of  the  Golden  West — a  drama  of  love,  and  of  moral  redemption  against  a  dark 
and  vast  background  of  primitive  characters  and  untrammelled  nature — is  an  episode  in  this 
original  period  of  American  history. 


ACT  I 


The  Interior  of  the  “Polka.” 


A  large  room  roughly  built  in  the  shape  of  a  triangle,  of  which  two  sides  form  the  walls,  with 
the  right-hand  wall  further  extended.  The  angle  at  the  back  is  cut  off  by  a  large  aperture  forming 
the  door — a  folding  door — which  is  barred  from  the  inside.  From  a  side -wall  a  small  staircase  leads, 
to  an  upper  landing  projecting  over  the  room  like  a  balcony,  from  which  hang  deerskins  and  rough, 
bright-coloured  hangings.  Underneath  the  balcony  a  short  passage  leads  into  the  “  Dancing  hall,”  as 
indicated  by  a  placard  in  red  letters.  The  passage  is  guarded  by  a  stuffed  bear.  Near  the  door,  at 
the  back,  is  the  bar,  with  glasses,  bottles,  &c.  Behind  it,  on  one  side,  is  a  cupboard  without  doors,  full 
of  kitchen  utensils,  and  on  the  other  side  a  small  barrel  in  which  the  miners  keep  their  gold-dust. 
Behind  the  bar,  in  the  middle,  is  a  rectangular  window,  with  diamond-shaped  panes;  above  it,  over  the 
window,  is  written  in  big  letters:  “A  real  home  for  the  boys.”  On  the  same  wall  is  a  Reward  Notice 
of  5,000  dollars:  the  figures,  the  name  “Ramerrez"  and  the  firm  “Wells  Fargo”  are  clearly  legible 
from  the  front.  From  the  ceiling  a  variety  of  characteristic  dried  fruits,  &c.,  are  hanging.  On  one 
side  is  a  sheet-iron  screen  to  protect  a  person  from  pistol  shots  ;  on  the  other  a  big  chimney-piece. 
Towards  the  footlights  is  the  faro-table,  with  the  paraphernalia  of  the  game — another  table  further 
back — and  still  another  near  the  bar. 
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Chorus  behind  the  Scenes. 


3 

(The  big-  door  in  the  background  and  the  window  command  a  view  of  the  valley  with  its  wild  vegetation  of  elders,  oaks 
and  dwarf  pines,  all  bathed  in  sunset-glow.  In  the  distance  the  snow -mountains  are  tinted  with  gold  and  violet. 
The  very  strong  light  outside,  which  is  fading  fast,  makes  the  interior  of  the  “Polka”  seem  all  the  darker.  The 
outline  of  things  can  scarcely  be  distinguished  in  the  gloom.  On  the  left,  close  up  to  the  footlights,  near  the 
chimney-piece,  the  glimmer  of  Jack  Ranee’s  cigar  is  seen.  Near  the  staircase  on  the  right,  Larkens  is  sitting 
on  a  cask,  his  head  buried  in  his  hands.  Suddenly  he  rises,  takes  a  letter  from  his  pocket,  looks  at  it  sadly, 
goes  to  the  counter,  takes  a  stamp,  fixes  it  onto  the  letter,  which  he  puts  into  the  mail -box,  and  sits  down  on 
the  cask  again.  Outside,  in  the  distance,  shouts  and  mournful  strains  of  song  are  heard.) 
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(Nick  comes  out  from  below  the  staircase  with  a  candle 


which  he  has  lighted  at  the  oil  lamp.  He  lights  the  candles  distributed  here  and  there;  mounts  on  a  stool  and 


lights  the  centre  lamp;  lights  the  candles  in  the  dancing-hall;  then  goes  up  to  light  those  in  the  little  room  a- 
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(Joe,  Harry  and  Handsome  enter  merrily  with  three  or  four  others) 

UH  Allegro  vivo  con  energia.  J  =  144. 
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(Enter  Sonora  and  Trin  followed  by  eight  or  ten  Miners  (men  of  the  camp)  with  saddles  whicn  they  throw  noisily 


onto  the  floor,  some  outside  and  some  inside;  some  of  them  then  go  up  to  the  rooms  on  the  next  floor,  while  o- 
thers  go  to  the  dancing-hall  or  gather  round  the  card  table.) 
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(Nick,  very  busy,  comes  and  goes  with  bottles  and  glasses 
from  the  upper  room  to  the  dancing-hail.  He  also  gets 
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Trio. 


(from  the  group  of  players,  to  Sonora) 


Com  -  ing1. 

HappvP”  - 

m  . • 


Sid. 


Some  chips! 

Get  -  to  -  ni! 


A  King-...  an 
Un  re...  Un 


m 


f 


ÉÉ 


m 


ili 


t 


ili 


ili 


Ranee. 


(to  Nick,  who  is  passing,  points  to  Larkens  who  has 
buried  his  face  in  his  arms)  _ _ 
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(the  players  score  with  growing'  excitement,  mutterings  as  of  suppressed  oaths  are  heard,  and  the  clinking 
Sid.  of  coins)  ^ 


(the  discussions  and  protests  (throughout  the  following  scene  Nick  is  hurrying  to  and  fro,  bringing  drinks,  cigars 


at  the  card  table  grow 
hotter  and  hotter  ) 


etc.  Some  of  the  miners  go  up  the  stairs  to  the  floor  above,  others  come  down  from 
it;  some  go  to  the  counter;  others  stand  watching  the  gambling  with  interest.  Different 
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J.  Wallace. 


Nick. 


(But  the  homesick  song  has  already  caught  these  grasping  rough  souls;  heads  are  raised,  ears 


silence  which  greets  him.  All  the 
miners, their  faces  turned  towards 
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by  the  fascination  of  the  homesick  song',  they  stay  to  listen, and  then  join  in  with  the  chorus) 
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CHORUS. 


(The  song  dies  away  in  an  agonized  silence—  Larkens,  roused  from 
his  mournful  lethargy  by  the  homesick  song,  has  risen.  At  the  last 
J  Wallace.  words  of  the  chorus  he  bursts  out  weeping  aloud.) 
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Trin.  (Jake  Wallace  comes  into  the  room,  and  assists  at  the  scene  without  taking  active  part  in  it.) 

Allegro  vivo.  J=i68. 
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Jim!  what’s  wrong? 
Jim!  Che  hai? 
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Tenors. 


Jim,  what’s  the  mat  -  ter? 
Jim,  per -che  pian-gi? 


Jim!  what’s  wrong-? 
Jim!  Che  hai? 
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Jim!  what’s  wrong? 
Jim!  Che  hai? 
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Larkens. 
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larkens.  (Much  touched,  turning-  towards  all  of  them,  he  goes  out  waving  farewells,  and  being  waved  to.) 
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Grazie,  grazie  ra-gaz-zi! 
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Thank  you! 
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Tri  n . 


>  >  > 

1  J  ) 

•zzzzzzq 

•i 

wrrrr 

ff  ft  ~ ■ 

- 

V — / - 

-7=7 -^f= 

ZJZZ. 

1 

' 

Uh 

gry:: 

The  wretch  shall  swing*  for  this_  We’ll  hang*_  the  ras -cal! 

Harry.  Al  lac-cio,  al  laccio  il  ba-ro!  al  lac  -  do  il  la-dro! 


I  p  §jpHgg||||  gj 

The  wretch  shall  swing*  for  this_ 
Al  lac-cio,  al  laccio  il  ba-ro! 

r'  r"  >  >  >  ;=^> 

- 9 - 0  0  l  * 

VV--V  |  -|f— §  f  be 


SECT 


=£ 


this_  We’ll 
al 


hang*_  the  ras- cal! 
lac  -  do  il  la  -  dro! 


0 — 

rq 

c 

=■=; 

0 - 

0  H 

— 

* - 

B - 

»  > - 

9 — .fa - 

Im*  •  ?  1 

t — 

7- - 

t— 

-1 - 

t=j 

— 4 

£=: 

The  wretch  shall  sw  i  n  g  for  th  i  s  _ 

Al  lac-cio,al  laccio  il  ba-ro! 
>  >  <. 

Sonora.  * 


p 


We’ll  hang_  the  ras -cal! 

al  lac  -  ciò  il  la  -  dro ! 

- . i  & 


*- 


The  wretch  shall  swingfor  this_  We’ll  hang_ 

Al  lac-cio,al  laccio  il  ba-ro!  al  lac  - 

Handsome.  >  >  >  >  > 


the  ras-cal! 
ciò  il  la  -  dro! 


sm 


4 


f-4r 


Happy. 

ÌE 


Let  us  hang  the  scoundrel!  let  us 

Al  lac  -  ciò  il  ba  -  ro!  al  lac 


m 


hang  the  ras-cal! 
ciò  il  la  -  dro ! 

t, 


M 


m 


? 


Let  us  hang  the  scoundrel!  let  us 

Al  lac  -  ciò  il  ba  -  ro!  al  lac 


Sid. 

m 


hang  the  ras-cal! 
ciò  il  la  -  dro! 

(Sid  is  surrounded  and  borne  to  the  centre  of  the 
stage.  Aliare  up  against  him,  going- for  him,  even 
Billy  who  has  got  up  from  the  ground.  Jack  Ranee 
who  had  gone  out,  appears  in  the  doorway  of  the 
dancing-room,  and  watches  the  scene  with  cold 
indifference.) 

t  .  x  a  piacere 
v.  whining.)  * 


For  pit-y’s 

Per  car  i  - 


m 


- - - 1-4 - Jt -  - U - 1 _ 

We’ll  hang  the  dir-ty  ras-cal!  We’ll 

Al  lac-cip^al  lac-cio  il  ba-ro!  al 


hang _  the  ras-cal! 

lac  -  ciò  il  la  -  dro! 


P.>  „f  0-lÌEfe# 


f  \f-  V  $,  k 


We’ll  hang  the  dir-ty  ras-cal!  We’ll 

Al  lac-cio,  al  lac-cio  il  ba-ro !  al 


hang _  the  ras-cal! 

lac  -  ciò  il  la  -  dro! 


g 


Y---V  l 


\ 


Let  us  hangthe  ras-cal!  Let  us 

Al  lac  -  do  il  ba-ro !  al  lac 


hangthe  ras-cal! 

do  iti  l'n-  -  d.  vn  I 


it  la-dro! 
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Trin 


(.shouting  brutally.") 


i  Èia  i  i  I 

Hie  eallows!  Let’s  hane*  the  wretch!  The  g  allows  ! 


Harry. 


The  gallows!  Let’s  hang  the  wretch! 
Al  lac -ciò!  al  lac- ciò  Sid! 

1 


The  gallows! 
A  mor-fè! 

I  3  I 


Ip  hby  |.r  jp  fej-z 

The  gallows!  Let’s  hang  the  wretch!  The  gallows! 

lac-cic  ' 


Joe_. 


Al 


-ciò!  al  lac -ciò  Sid! 
~3 - 1 


e  gallows! 
A  mor-te! 

— | 


The  gallows!  Let’s  hang  the  wretch! 
Al  lac- do!  al  lac -ciò  Sid! 


The  gallows! 
A  mor-te! 

m 


Sonora. 


pc ,  agitili 


Handsome. 


y  j I,,-  n  g 


The  gallows!  Let’s  hang  the  wretch! 
JZ  lac-  ciò!  al  lac -ciò  Sid! 


it 


The  gallows! 
A  mor-te! 


get  what  he  de- serves! 
vrà  quel  che  gli  spetta! 


The  gallows!  Let’s  hang  the  wretch! 
Al  lac-cio!  al  lac- ciò  Sid! 


Happy. 

sii 


feto 


3 


m — #■ 


The  gallows  1 
A  mor-te! 

riri 

feJ=fci 


?t± 


3± 


Tenors. 


The  gallows!  Let’s  hang  the  wretch! 
Al  lac-cio!  al  lac-cio  Sid! 

n — i 


The  gallows! 
A  mor-te! 

r~n 


r~  1  Ji 


Baritones. 


see 


The  gallows!  Let’s  hang  the  wretch! 
Al  lac-cio!  al  lac-cio  Sid! 


yy^  §  r.--iF 


The  gallows! 
A  mor-te! 


\ 


The  gallows!  Let’s  hang  the  wretch! 
Al  lac-cio!  al  lac-cio  Sid! 


The  gallows] 
A  mor-te! 
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(They  all  draw  closer 

round  the  trembling  Molto  modera/to. 


113483 


Rance. 


»):  g  | 

/  n  : 


yyi 


i  ?  i 

; 


g  : — g 


}  - . 0  '  E  "-ft-T#  E 


o  -  ver!  I  know  a  much  hard-er  sen  -  tence,  Give  me 

not -te!  Soun  ca-sti-go  più  de  -  gno.  Da-te-mi 


hìs 

la  sua 


Rance. 


m 


(They  hand  Rance  the  two  of  spades;  he  p  ins  it  on  Sid’s  chest  above  his  heart.) 


■7=7 


card. 
car-  ta 


32 


E~r\ 


I 


I 


;f?Nh 


m 


f 


t 


is 


I 


w 


3— ~y  -pTf  g  I  7  Tlf^ 


f>p 


J 

f  >  p 


Ranee. 


m- .  9 


J 


I  T 


mEE m 


m 


t 


EEEi 


t 


On  his  heart  Just  as  he’d  wear  a  flow  -  er. 

Sopra  il  cuo  -  re ,  co  -  me  si  por  -  ta  un  fio  -  re. 


£ 


il, .  £ . EÌE 


7 


F 


£ 


n 


s 


/=^ 


/ 


f  >  P  P 
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Rance. 


3*=P---E  §  lb~(l-  fi 


g=5=~  è  è 


He’ll  nev  -  er  touch  a  card  a  -  g*ain, 

Non  toc  -  che  -  rà  più  car  -  te. 


Let  this  be  the 
E  que  -  sto  il 


—  v= 

*4  f 

-*£. - «1 - L - £ - 

'  >  .  1 

ni  l  T  1 

— a  ■  - 

7.  . ,  f 

m 


ft.  P 


dti  p 


f 


p 


fi  p 


•£: - a: 


(to  Handsome,  authoritatively)  1  l  ì. 

rf  r  9 1  i  h 


(to  Sid) 


àr 


Mi 


i 


To  -  mor-row,pass  the  word  in  the  camp.  Go! 

Do  -  ma  ni  al  cam  -  po,  tu  spar-gi  la  vo  -  ce.  Val 


i 


Ì 
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Allegro  vivo. 
Rance. 
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Rance. 


113483 


(Rance  sits  down  at  the  card-table,  inviting'  Sonora,  Trin  and  others) 

(rapping-  the  table! 

Ranee,  lid  -  -  -  «'  N‘'k> 


51-) 


È 


i 


A  po-ker! 
J.-J  Un  po-ker l 


Nick, 
Nick , 


the  chips! 

get  -  to  -.nil. 


(while  they  settle  to  the 
game  Ashby  enters) 

Ashby.  


E9g 


s, 


Moderato,  J  =  76 

(half  spoken)  (he  g-oes  up  to  Ranee’s  table) 


=E 


Me 


£ 


The  sher-iff, 
See  -  rif-fo, 


hel  -  lo! 
hel  -  lo! 


35  Moderato.  J  =  76 


Rance. 


-  f-—\  é  1=^ 


£ 


ac 


This  is  Mis  -  ter  Ash  -  by. 


a 


g-ent  of  Wells  Far  -  go. 


-sen  -  to  mi  -  ster  Ash  -  by,  del  -  VA  -  gen -zia  Wells  Far  -  go. 


Ém 


36 


=*= 


¥ 


Pi 


r 


* 


/ 


ì 


i 


É 


V  V 

(Ashby  shakes  hands  with  Ranee,  Sonora,  Trin  and  others  near  him  and  nods  a  greeting-  to  those  farther  off, 
Ashby,  who  respond  with  a  nod.)  ' 

——  5b 


f 


Ì 


È 


Nick ,  Bring-  me  some whis  -  ky 

Nick,  por-ta-mi  da  be  -  re. 


V  V 


V 


*  y 
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(turning1  to  those  near  him) 

Ashby,  i--/-  »  1  .  J 


^-44 -f-  ;  -H  5 


(Nick  brings  four  whiskies 
to  the  table) 


Tell  me,  how  is  the  Girl? 

Co -me  sta  la  ra* gazza? 


4 


(courteously) 

P 


? 


e  B  s  1 


Al-right, 
Grazie , 

(courteously) 

P 


•? 


thankyou. 
be  -  ne. 

r — ? — « 


'w~:~w 


Joe. 


Al-right, 

Grazie, 

(courteously) 

P  '~~y-  •' 


thankyou. 
be  -  ne. 


È  S  Ì  t 


£ 


Sonora. 


Al-right, 

Grazie, 


thankyou. 

be  ^’(courteously) 

p  1  3s 


m 


Handsome. 


m 


Al -right, 
Grazie, 

(courteously) 

Pa  m  ’ 


thank  you. 
be  -  ne. 


Happy. 

9E 


Al -right, 
Grazie, 

(courteously) 
p'  ■?- 


M 


thankyou. 
be  -  ne. 


3 1 


7 


Ten? 

É 


(courteously) 
(some)  p 


Al-right, 

Grazie, 


thank  you. 
be  -  ne. 


.? 


-4^4 


? 


Barit? 


Al-right, 

Grazie, 


thank  you 
be  -  ne, 


(some) 


(courteously) 
p  L  <£ 


U4-g^-l 


i 


Al-right, 

Grazie, 


thank  you. 
be  -  ne. 
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f 
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ere  sc. 
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Rance.  p 


£ 


è 


m 


WhatniéwsT  of  the  greaser? 

Ashby.  nuove  del  ban  -  di  -  to? 


1 


-a- 


k 


S> 


i 


Lf-ter  three  months  track-ing,  I  am  close 
Da  tre  me  -  si  Vap  -  po  -  sto!  non  e  mol  -  to 


on  his 
di  - 
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Ashby.  Allegretto  moderato  alla  spagnuola. _ 

v  t  i  t  . #-«-f  |  If  lilpIjÉl 

eadsa  band  of  Mexi-can 


jjr  -ri 


f-:f— Erf 

a  stronff  wi-lv 


É==F 


not;  butheheadsa  band  bf  Mexi-cangreas-ers: 

la  -  dri  a  cui  co -man  -  da  e  mes-si-  ca  -  na : 


Allegretto  moderato  alla  spagnuola 


a  strong  wi-ìy 
gen-tac  -  eia  ga- 


dead  -  beat, 
stan  -  co 


my  bones  are  ach-ing. 
ho  Vos  -  sa  rot  -  te. 


r  r 

r 

1 - 

^  I 
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- •  y  - 

F-f-  ■  T 
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Trin. 
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Allegro  incisivo  -  Vivamente  mosso. 
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Rance. 


113483 


59 


(At  this  juncture  all  present  get  ex- 


(Nick  and  another  hide  behind  the  iron  shield  to  get  out  of  range  L 

Rance.  of  the  pistol  shots.)  1 

t‘  iJ_ X. 

~  ! 

•I.  " 

y 

Sonora. 

k. q 


3 


opp. 

jti'T 


Prove  it! 
Pro  -  vaio! 


Ì 


gam 

-zie 


is  fool-ing  you! 
ti  bur  -  la! 


cited  and  take  lively  part  in  the  quarrel.  Some  shout  ^No”  others  say“Stop”  others  utter  short  emphatic  ejac 
ulations,  but  these  must  not  drown  the  voices  of  the  two  disputants) 


Ranee. fry 


gj""  ~ - — — — — - 1 - r-K — m — - 

"  I  V  1  *  

Z±= - 

. --  -•  -•  ■  ----- 

Proveit! 

(freeing  himself)  I  K  Pro-Valo! 


Sonora.  \,m  +  •  • 

*..L  ' 

ft  Kl 

4V  V 

n 

-/I  1  ^ 

^  1 

nm 

.«j  ± 

u 

«  ^ 

-xt~ 

T  — 

^  * 

r 

7 

i 

Is  fool  -  ingyou,  old  y  el-low-face! 
Ti  bur  -  la,  mu  -  so  gial  -  lo! 
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Rance. 


s 


3± 


Sonora. 


You  drunk  -  ard! 
Bri-a  -  co! 


•>-  Tf  * 


y 


i 


Chi-na  -  man! 
-ne  -  se! 

#  3 


Min 

Min 


0ìhfi 

i  .in  i  Lu 


SUI 


me 

nie 

k*  £■' 


is  fool 
ti  bur 


•ing*  you! 
la! 


u 


rWfr  rW  1 


%  creso. 
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Jzm 


ff  martellato  creso. sempre 


$ 


113483 


CHORUS. 


61 


(Minnie  enters  suddenly  and  separates  them  roug-hly, 
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Minnie. 
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Minnie. 


IIS  p.  »- 

Hand-some, why  are  you  star  -  ine-? 


Hand-some  ,why  are  you  star  -  ing? 
joe  Bel  -  lo,  che  fai?  Che  guardi? 


(offering  the  flowers) 


a 


SÌ 


HI 


£ 


& 


Handsome. 


(starts,  smiling,  perplexed) 


Girl,  I 
Minnie,  li  ho 


m 


w 


m 


Ten? 


No -thing. 
Nul-  la. 


(Some) 


He  stared  at 


-*--**- 


it 


Bar? 


you! 
Guardava  tel 


Minnie.  (kindly) 

a  j»oco  rtr. 


73»  ? —  . . . 

- - ■ — - - 

? 

iza  : 

A 

7  m  ^ 

v  vj   ..  ■  a m a-1-» 

Joe.  _ _ _ 

j£..  , 

Oh,thahkyou,Joe! 
Oh,  grazie  Joe ! 

— T!  .  ?  K  C 

rc rT 

L 

V 

«mi*  r  .  »  A  M  » 

:  s  a  Ri  a 

N  N 

A  V 

9  cu 

ùTiì  r  \  )  i  n  n  n .  n  ir 

ri  i 
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“7 - * - 7 - 

y  y  ; - K-  p  — *2- 

±a  TÉ?.  M  7Z£ 

HfJàLlU 

* - - 

picked  these  f  lowrs  by  the‘  ‘Black  Tbrrent  Lotsof  them  grow  K  in  my  coun-try  ! 
col  -  ti  lungo  il  Torrente  Nero  Al  mio  pa-e-se  ce  ne  son  tanti! 


tè 


%  A  poco  rit 


È 


i 


rmrm 
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Minnie. 


Minnie. 


(clinking- glasses  with  Ashby) 


É 


parlato  acuto 


Ashby 


(who  has  risen  and  gone  to  the  counter, 
raising  his  glass) 


(to  Minnie) 


5 


Hip! 

Hip! 


tÉEE# 


Re  ■ 
Gli  a 


g-ards  of  Wells  Far  -  go! 
mag  -  gi  di  Wells  Far- go! 


Minnie. 


(offering  Ashby  cigars) 


*  Hip! 

Ashby.  mp' 


m 


m.s. 


i  ? 


1 


# — & 


is 


g—g 
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Nick. 
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Minnie 
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Minnie. 


113483 


71 


Minnie. 


vrA  \  ..  >, 
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- xm - 
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Here’s  the  book-mark 
Ecco  il  se-gno 


Fif  -  ty  -  first  Psalm  of  Da  -  vid.  _ 

Salmo  cinquanta  -  ne-si  -  mo,  di  Da-vid.  m 


Harry. 
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when  he  was  a  young-ster,  he  armed  him-self  with  an  as  -  ses’ 

quando  e-ra  ra  -  gaz  -  zo,  ’  ar  -  ma  -  to  -  si  d’u-na  ma- seel  -  la 
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Minnie,  (authoritatively) 

'  k 


<V 


H 


Bil-  ly! 

Nick.  m-ly'  (giving  him  a  kick) 

\ 


rr 


$ 


l  PIP  P. 


É 


È3 


5 


Trin. 


Get  out  of  that,  get  out  of  that  you  "as-cal! 

Va  via  di  qua,  va  via  di  qua,  bril  >  -  ne! 

r~2~2  j  o  i  Z~2~~ 


r  <r? 


7  P  |  P  fl  ^ 


% 


f£ 


Vr 


Billy. 


Get  out  of  that,  get  out  of  that! 
Va  via  di  qua ,  va  via  di  qua! 


m 


£ 


ft 


i 


BZ 


k 


m 


& 


ft 


cresc. 


m 


jh: 


£ 


~!T* 


X  n  . 

/  I  r\  o  y— 

Minnie.  Allegro  vivo.  <Jy=  J- 


i 


i 


» 


O . fcÉEEg 


Killy. 


(goes  up  to  Minnie  with 
feigned  humility) 


What  d’you  want? 
Che  fai  qui ? 


Know  your  lessons? 
Sai  la  lezio  -  ne? 


leigneu  uuiuint^  ;  0  ^ 


Please, Missis 
Pa-drona , 

Allegro  vivo.  J-=  J- 


marcato 


Billy. 


9!i>H.  - ».  p  p"P  P  y 


affrett. 


(laughs  drunkenly) 
a  tempo 


Lessons,Bil-ly. 
Lezio-ne,  Bil-ly. 


. fa-. 
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Minnie. 


VS  [  WwJ 


Minnie. 


(  all  burst  out  laughing 
Minnie  gets  up) 


\  . W 


£ 


Billy 


li 


You  sii  -  ly  old  i  -  diot! 
Che  stup  i  -  da  marni  ot  -  ta  ! 


sev-en,  knave,  queen  and 
set-te...  fan  -  te.  re  gin  a  e 


king- 

re... 


i 


creso,  e  affrett . 


Minnie. 

k 


fp 


W1- 


pii 


If 


É 


? 


g 


E 


s 


«I — # 


And  Wow  -  kle?  have  you  iharried  her? 
E  Wow  -  kle?  L} hai  spo  -  sa  -  tap 
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ter  greets  this  excuse;  Minnie  calls  him  and  he  goes  up  to  her 
reluctantly.  The  Girl  takes  the  stolen  cigars  from  his  pocket  ) 

Minnie. 


ÉÉ 


É 


m 


nsr  red-skiii  m 


t 


C£j  fa  fa- 


This  thiev  -  ing*  red-skin  has  he 
Questo  pez  -  zen-te  un  giorno  Vha  se 


Minnie. 
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Minnie. 


Vivace. 


Rance  who  has  been  watching  her  movements  all  the  time,  goes  up  to  the  counter) 


113483 


(Nick  distributes  the  post-  a  despatch  for  Ashby  letters  for  Happy,  Handsome 
Poat-boy.  and  Joe;  a  newspaper  for  Harry) 

I  ,   (the  Post-boy  enters)  (Ashby  opens  his  despatch, reads  it  with 
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seen,  hanging* round  the  d 
-  tie  -  ro  un  ceffo  di  me-t 
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Ut - — . ■~J 

T  . '  ~r:  ': 

T== — 1 

amazement) 
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J.  Rance. 


83 


m 


Ashby. 


w,  h p  g ?  p  p p 


£ 


g  T*f  r 


What’s  that? 

Co  -  we? 

(shewing-  him  the  folded  despatch 


me ac 


Sher  -  iff,  to-night  1 ’ll  have  Ra-mer  -  rez 
riffo,  questa  se  -  ra  ho  Ra-mer  -  rez  al 


swinging*... 
lac  -  cio . . . 


The  hd 
L’av -ven-tu  ■ 


ÉS 


-f 

mf~TT 


» 


g  fw . Jpg 


w 


J.  Ranee. 


Af^y- K  K  ^  K_ K_ r  3  1 

-  ven-turess  Nina  has  be-trayed  his  movements  to-night  at  midnight  he’ll  be  at  the  R 


i 


•ven-turess  Nina  has  be-trayed  his  movements  to-night  atmidnighthellbeatthePalm- 

-rie-rami  di-ce  chesail  co-vodel  bandi  -to,  e  che  stanotte  a  mezzanot  -  tevadaalle 
- : - - — - - ——————— — - 


col  canto 


J.  Ranee. 


unyi  h  h  K 


É 


i  k 


Jh  Iff  *1 


Ashby 


Hauuy.  I  %/m 


That  Mic-hel-to  -  re-na  is  a  wrong1  un.  Ash  -  by,  don’t  trust  her. 
Quella  Michel  -  to -venae  u-na  ca  -  na  -  glia.  Ashby ,  non  vi  fi-  da  -  te. 


T 


-  eto” 
Pai -me: 


Ashby.  (winking-) 


nonuy.  vwiimiiig-;  i  k  ,  N  ^ 

^  pipipÉ 


.  s  re  -  venge,  I  ve  got  him, 


Hum!  A  love-lorn  wo-man’s  re  -  venge,  I  ve  got  him,  Rance  ab  -  so 
Hum!  Ven-det-te  di  donnein-na-mo  -  ra -  te.  Ad  og-ni  mo-dofiance,  tengo  Vin- 
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Harry. 


(  Rance  and  Ashby  continue  their  conversation  apart  near  the  recess  under  the  staircase.  The  minors, scat¬ 
tered  about,  continue  to  read  their  letters;  one  tears  up  his  letter  scornfully  after  reading’  it,  exclaim¬ 
ing1  “Damn’.’  Another  kisses  his  letter  and  places  it  very  carefully  in  his  pocket-book;  others  read  and 

fold  up  their  letters  saying-  “That’s  alright.”)  ,  ,. 

”  °  (reading  his  newspaper  sottovoce) 


±:.  Wh 


Handsome. 


« 


(reading  a  letter,  sottovoce  but  distinctly) 


Big 
In  - 


£ 


Happy.  (reading  a  letter,  sottovoce) 


mm 


Kit  -  ty  mar- ried? 
Ket  -  ty  spo  -  sa? 


Ashby. 


At  last  the  poor  old  par -rot  is  dis-cour-  aged, 
Per-fi-noilpap-pa  -  gal  -  lo  de  av  -  vi  -  li  -  to) 


-  lute  -  ly. 

-  vi  -  to. 


m 


ppp 


s 


£ 


J? 
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Harry. 


k  ly  ^  h  h  K  K -  1  - 

r  - - k= . k  k 

Jg-I  b  ?  f_ Jj  Jj  JJ_ Jj * 

#fa_ J  1  11  1 

r/*\  "  7  f  i  *  1  "  1  m  m  I 

: 2_ m  m  a 

aw  -  fui  dis  -  as  -  ters  !  In  my  own 

co  -  se  nel  mon  -  do!...  Al  rìiio  pa 

Handsome. 


L  r - »  . h 

» àm ^  m_ A 

— # - * - x - 

1/  U  7  -  —  -  —  ■  T  T  -  -1 

J_ J_ f . . . 

IV  Pi « ! ? iff  w  ff  P_ f §d  j  j. j* 

>  ' f  

y  1--V . f — f — F 

-F-f . 

^ — *— — -É — — -l  -/-~p — p — pi- 

The  clock-ma  -  ker,  her  neigh  -  hour. . .  That  deaf  old  mum  -  my  ! 

Vo-  ro  -lo-gia-io  suo  vi  -  ci  -  no...  Quel  vecchio  sor  -  do! 


naHHy. 

fji  |--f~ - : 

- ir - - - i ^ - = - , 

l_ 5_ i_ i  “ 

y  u  i"i 

1  A  I 

b  r  - - - - - - - - - 

gone!” 

-  ti  -  tor.’.. 
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Harry. 


m  M  A  -9  è 

■  -  i- . 

y  Nick  has  gone  out  ) 

f£  H-  gh^=j 

TEI- 

- 1 

Joe. 


Bad  tid-ings?  Pluck  up  courage  ! 
Brutte  nuove?  Su,  co  -  rag-gio! 


m 


(dashing-  his  cap  on  the  ground 
in  ang  ry  grief  ) (reads') 


Handsome. 


* 


“Your  poor  old  granny  is  no 
“E  an -che  nonna  se  nte an- 


! 


Bad  tid-ings?  Pluck  up  courage! 
Brutte  nuove?  Su,  co  -  rag-gio! 

|-i?  t , 


Bad  tid-ings?  Pluck  up  courage  ! 
Brutte  nuove?  Su,  co  -  rag-gio! 


fin* . 


Bad  tid-ings?  Pluck  up  courage! 
Brutte  nuove?  Su,  co  -  rag-gio! 


-  ■  ;  - .  L 

'  Tifi  A  f.iH-incrc9  Plnr*V  un  n.mira.o» 


ì  i 


Bad  tid-ings?  Pluck  up  courage! 
Brutte  nuove?  Su,  co  -  rag-gio  ! 


I 


ÉMi 


m, 


lf 


¥ 
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where  Minnie  is,  drinks  and  goes  out) 


(Ashby  says  good-bye  and  shakes  hands 
with  Ranee,  and  Minnie,  nods  to  the 


Mv  f--F-  f 

— Hn 

j  (N 

iff'  5 

ick  retui 
tentate 

ms) 

itane 

w 

_ pB 

:  If 

- r 

.  j 

rh-fe-  ? 

y  p  "  v  7 

±  £=£=$=  |  - 

. . 7 

-  j  p  — ^ — £ 

Minnie. 


Minnie. 


Minnie  (Nick  goes  out  again.  Three  or  four  remain  at  a  table  playing  dice;  after  a  while  they  go  away;  by  de 

’  grees  everyone  goes  off;  some  into  the  dancing  hall,  some  outside,  some  upstairs) 


1 

e 

g  -fl  - :*=: 

him. 

ricci.  _ _ 

e== 

- ^ - =7 — — 

1  nn  1- 

Vi  zz 

pTP^: 

)|0:  -(  y  j  . 

E#  k 

ah 

- a 

■a 

.  S?*  S 

“Hi 

- j| - 

Nf= 

I*?- ^ 

*T= 

f  7  7  *  ?  ' 

(Ranee  draws  near  to  Minnie,  speaking  in  a  voice  trembling  with  passionate  desire) 


90 


Minnie. 


è 


Andante  sostenuto.  J- 


63. 


4RL 


BB1  B 


say  so... 


J. Ranee.  di  " 

*}:  fe  9 — * - — - 

- * 

* - ?- — 

J"-<cs 

JCS 

"P> 

p 

1» - - — - 

I* - 

— 2r - zz 

- - - ? - 

- - r - - 

r — z — ■ 

- 

pm 


A  thousand  dollars,  u 

Andante  sostenuto.  J.  =  »8.  m'le  ^ol  -  lu-ri,  qui,  se  tu 


mi 


£ 


¥ 

I* 


f 


$ 


•  ^  *  . "  "  — Tg"  '  & . . 

if  ^  M 


M 


9  -  & 


f — p 


-N 


Ff 


7 


It 


y 


Minnie.  (nervous,  laughing) 


È 


pipili 


£ 


Ranee, you  make  me  laug*h  at  you...  Be  off,  Jiave  done  with  it! 

J.  Rance.  Rance,  mi  fa  -  te  ri  -  de-re...  Savia,  fi  -  ni  -  te -lai 

(  edging-  up  to  her  ) 


Al 


« 


Ff  E ì  ì  ì 


i - 2-E 


kiss  me!... 
èa  -  ci!... 


You  can’t  stay 
Tw  non  puoi 


f  

A??  ...P  j 


li 


fSffp 


5 


P 


I 


r  |  f  fi 


Minnie. 


(dodging  him,  ironically) 


i 


3= 


J.  Ranee. 


9% 


Andyour  g-ood  wife,  sir?  what  of 

E  vo  -  stra  mo  - glie ,  che  di 


±=rj-rz±: 


here  a -lone!  I’ll  mar-  ry  you... 

star  qui  so  -  la!  Ti  spo  -  so... 


aa 


Jr— ,-J  «P — 1 


1 


1 


9S 


9 


wm 


-af-af- 

w 

/  — : 


dim . 


f 


w 


S  ’ 


r 
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Minnie. 

$ 


!  with  pride  and  energ-y) 


O  7  7 ~tz  r-=£ 


her? 

■ra? 


J.  Ranee.  . 


Ranee,  stop  it! 
Ranee,  ba-sta! 


£ 


E 


E 


r  7 1  ---^-1 


You’ve  hut  to  say  so, 
aS<9  tu  lo  vuo  -  i, 


65 


she’ll  nev  -  er  see 
mai  più  mi  ri 


me  more  ! 
ve  -  dral 


\  i  i 


k 


i  h  n 


È 


m 


ppp 


£  7  7 

Y legato 


=m 


ì=3=t 


Minnie. 


ijj;  m 


% 


i  ■  i 


£ 


who  nev  -  er  will  de  -  sert  me 
che  mai  non  m’abban  -  do  -  na 


Ranee,  leave  me  in 
Rance,  lasciatemi  in 


113483 
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i 


Nor  did  I  waste  a  tear  at  leaving.  No-one  loved  me,  and  I  loved 

non  un  rim  -  pianto  vi  po -tea  la- sciare!  Nes-su-nomaim’a-mò,  nes-su-no  ho  a 
u  if  creso.  '  - -  "" 


Sr 


e 


& 


5 r  p\ 


fc! 

Q— J- 


JT 


13- 


*3 


B^E 


sostenendo 


J.  Rance. 


SSS 


I 


a 


emp^ 


|  p  |  j  | . | . 


no-one,  and  no  one  and 
ma -to,  nes-su-na  co  -  sa 
sostenendo 


no -thing  gave  me  plea- sure!  Deep  in  my 
mai  mi  diè  pia  -  ce  -  re!  Chiu  -  do  nel 
a  tempo 


U. 


breast  I  have  a  gambler’s  heart  embittered, warped  and  poisoned, which  laughs  at 
pet-touncuordi  bi-scaz  -  zie  -  re,  a  ma-ro,av-ve  -  le  -  na-to,  che  ri-ae  dell'a 


m 


5^ 


-■piti»  f 


? 


^§§ 


.IT 


m 


*r 


r 

a  tempo 


J.  Ranee 

93$ 


h 

scar4 


-, - V^Jfc,,“T"T 

1  - . j-j  p  g  g  *H  ■/' 

[col  Ì  set  forth  on  my  iour-ney  at 


sostenendo 


love  and  mocks  at  des-ti-ny. 
mo -re  e  del  de  -  sta  -  no: 
calando 


setforthonmy  jour-ney  at- 
mi  son  messo  in  cam  -mi  -no  at  - 

sostenendo_ a  tempo 


■  trac -ted  by  nothing  élse  than  gold  And  gold  a -lone  has  nut  deceived  me. 

trat-tosoldalfa-sci-no  del  -  u’o-ro  È  questo  il  so-lo  che  non  m'ha  ingannato . 

_  _ movendo  un  'poco  -  - _  -  rail. 


f 


ip 


5 


t  ~r%z 


& 


H 


1F 


f 


fi* 


r=^ 


fc:  -r 
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94 


95 
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Minnie. 


«£■---»  . *■- 


:if — 7~ 


fa  -  ro, 
-  o  -  ne, 


Mother. 

Mamma. 


she  was  lovely, 
e  -  ra  bei-la, 


Minnie 


Minnie. 


i 


VP 


— TTT 

drop  some  money, 

-  der  qual-che  mo  -  ne-ta,  g-;-~ 


g  0  '  *  f 

and  sometimes  Id  see  her  snuggle  her 
la  ve -de  -  vo  ser  -  rar  fur-  ti  vail 


113483 


Minnie. 


lhp= 


i  rall.<  l 

;•  r; 


Lo  stesso  movl°  «b=  J 
ma  sostenendo  molto 
con  anima 


97 


? 


32 


32 


foot  close  up  to  fa 

piede  al  bah  -  bo  mi 


ther’s... 

o.... 


Oh,  how  she  loved  him! 
i S’a  -  ma -van  tan  -  to! 

Lo  stesso  movi0  J^=  J 

ma  sostenendo  molto 


98 


(gives  a  start  of  surprise  and 
recognition,  but  controls  herself 


Minnie. 


ÉÉ 


(eagerly.) 


& 


i  i  (also  gives  a  start  of  surprise 

JOnjlSOn.  then  says  in  gentler  tones) 


Not 

È 


y 


» 


*==¥ 


E 


I  m  the  man  who  asked  for  wa  -  ter  with  his  whis  -  ky. 
Io  son  quel  -  lo  che  chie  -  si  whisky  ed  ac  -  qua. 


m 


22 


SÉ 


*5 


♦  * 


F 


f  P 


cresc. 


mm 


3  P  "3 


IT~ÌÀ 


f 


Minnie 


ini  — x — - - - L. - - 7. 

t — — — - ~tr> — » — ^ 

u  ‘  j  i  #  *   ^  n  □  a  m  m  nr i_ i '  -  t  'i  y 

Ti  ✓  v  f.  .  *  /  w  lx  n  1  /  1  ;  u  M  -  J  . .  J '  > 

4 4  Q. 

'  /  : *  :  p  .pi.  .  p-  ' '  cz 

/  /  O 

real-ly?  Nick,  the  stranger  takes  his  whis-ky  as  he 

ve  -  ro?  Nick,  il  si-gno -re prende  V whis-ky  come  gli 
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99 

(Amazement  on  Nick’s  and  Ranee’s  part.  Nick  looks 
Minnie.  for  a  bottle  of  soda  under  the  counter.  Ranee  looks 


J  Ranee  ^a§Tess’vely  an^  rudely, goes  up  to  Johnson.) 


11848  3 


100 


Johnson. 


t - ri 

A  k  K  '  1 - TTTT 

K  K  =k  -  t  -  ■  K  I 

i  '  »  w  —  h  w  n  r> :  i 

j )  j )  j)  j  .  ) 

T?TV  "  f  /  *  pt — ^ 

m  b  p  • s  r 

m  m  m  w  P 

ffl*--  — —  . —  v  ■  L 

i  -  r  r  . -*= 

I  just  looked  in  here,  want-ing1  to  rest  my 

Fer  -  mai  il  ca-val-lo  qual- che  mo -men  -  toap- 


sentito 

- 1»  fFtwl 

4  fQ 

^fPr1 

p  - -  » 

"4“ - P 

i 

A4 

r-rpff# 

^ — (* 

y _ J _ 9* - 

7  ^1  T;7  4 

cresc. 

. -Z - t -J L - 

4- - 
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(Rance  retires  apart,  shaking  with  anger.) 
(Nick  goes  out.) 

Minnie. 
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Minnie. 


Minnie. 


Minnie. 


rit.  . 

Ì . 


Johnson. 


But  I  re 
Ma  io  non 


3^1  r  JVarfc^.  >■  ■  m  ■ 

PP - ^ — 

K= 

1 

- M - 

P=MM==m 

b  a  ^J-L — *■■■-$ — J 

U - ^ 

7 

É1 


IIA1U  \JL%  iJUU  O  gUiUJl  VJ.  UVA  "i.  AUU  UU 

dis  -  si:  An  -  dia-mo  a  cog-lier  le 

à~ 


g>e 

mo 


ther.... 
re. 


5% 


t 


m 


\n 


m 


rit.  - 


t 


p 


piu  p 

±£k 


pp 

iè 


f 


j lA: 


Ì . ?  i.l 


3EÉ! 


*2 
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Minnie. 


a  a  tempo 

-I  y  i1 

^ -  J.  --- 

m 

t>  f  7  '  *= 

-  fused.... 

L 

Xzl^L 

You 

. r  = 

re-mem-ber  that,  then? 

ven-  ni.... 

Johnson. 

Ri  - 

cor  -da  -  te,  si  -  gno  - 

-  re? 

i 


a  tempo 


You  wouldn’t:... 

È  ve  -  ro.... 


§ 


f 


1 


3 


'«J  lit: 

pp 


¥ 


I  ^ 

i*»p. 


nr 


3 


f 


i 


i 


Minnie. 


113483 


Minnie. 


(taking  the  words  from 
his  mouth.) 


105 


Minnie. 


106 


(Rance,  who  has  come  up  to  the  counter,  kilocks  Johnson’s 
glass  off  it  with  a  blow.) 


(Johnson  steps  back 


J.RanCe.  and  looks  at  him  con-  (Ranee  goes  to  the  door  of  the  dancing-hall,  -  .  .  .  and  calls:) 

a  temptuously.  )  


,  temptuously.  ; 

- - 

- „ - 

 77N 

■  i - ^ — 

- X - 2 - ? - 

here? 

qui?! 

CD 
„  OO 

You 
Ra  - 

Jr  % . a  \  } 

1  3 

■■■■  m* 

|  3  ' 

. 

^=7=#^#= 

»):  uj  J 

~  l4' 

■K  ^  >  - . - 

VUOTA. 

- a - 

4P  P  ’ 

ppP  ^ 

— ! \ - ~ - -4 - 

<?oZ  canto 

-4-’-  ■  ?  -  ■£= - 

-V  .7 - ?  - - 

-m- 
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J.  Rance. 


P 


r  6 1 r  ni^'in 


fel  -  lows!  Comehere  a  mo-ment!  This  strang*- er won’t  ex 
-gaz  -  zi!  U  -  no  stra  -  nie  -  ro  ri  -  cu  -  sa  con-fes 


plain _  his 

sa  -  re  per - 


i 


m 


Five  Ten® 


1  (to  Ranee.)  1  3  l 

-±ÀA - : - ^ — - V - - N — 

1 - 3 - 1 

k - 

£ - r--aJY 

7 - 7  n  4] 

ft  ft  * 

- 

“ . 

sj3u— - — =  *0 

tZLTUZ. 

- 

Chorus. 

Fcìr®  Rance.) 

P 


He  won’t? 
Chi  è? 


We’ll  make  him  speak  up! 
Lo  fa  -  re  -  mo  can -tar! 


M 


m 


1  - 


He  won’t? 
Chi  è? 


He  won’t? 
Chi  è? 


We’ll  make  him  speak  up  ! 
Lo  fa  -  re -mo  can-tar! 


ì .  ti  m 


mf 


H 


tf^Sf 


p 


T 


P 


E3EEÉ3Ì 

Lj  tJ  =4 

- : - «  „  I 

if - f-»T 

^ 

£-  . f  r=j 

r--— 
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Minnie,  (stopping  them  with  an  imperious 
gesture.)  1  I 


sostenendo 


a  tempo 


gesture.)  1  3  l  Jl  ?  '  rZQ?  I 

foj 


81 


Wait  a  mi-nute!  I  know  him, boys,  I  know  him  j _ and  I’ll  vouch  for 

i  3  1  Io  lo  co  -  nosco!  In  -  nanzi  al  campo  in  -  te  -  ro _ sto  gar  an-  te  per 


/ 


m=f 


113483 


Johnson. 


J09 


113483 


Johnson. 


Idi 


113483 


112 


113483 


113 


(They  all  accompany  the  music;  the  first  quarter  by  lightly  stamping  their  feet  on  the  floor;  the  others  by  lightly 
clapping  their  hands,  thus  following  the  two  dancers.) 

(Trin  and  Sonora  keep  the  door  of  the  dance-room  open.) 

(Sonora,  Trin,  Handsome,  Harry,  Ranee  remain  on.) 


113483 
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J0( 


U 


poco  rail. 


-PP„. 


_  tornando  a  tempo 


o- 


87 


? 


rT* 


la, 

la, 


Happy 


la ,  la , 

la,  la, 

—VP  a- 


la,  la,  la,  la, 
la,  la,  la,  la, 


■6-  ' 


£ 


la, 

la, 


la. 

la. 


sen 


o- 


la, 

la, 


IÉÉÉ 


la, 
la, 

poco  rail. 


la, 

la, 


VP, 


la,  la,  la,  la,  la, 

la,  la,  la,  la,  la, 

.  tornando  a  tempo 


la. 

la. 


rrr 


£ 


o-*- 


la. 

la. 


la, 

la, 


la,  la, 

la,  la, 

^7= - PPa. 


la,  la,  la,  la, 
la,  la,  la,  la, 


la , 
la, 


o' 


a 


1^5  lei}  1st} 

let)  la  )  la  ) 

poco  rail . 


let}  let)  lei-} 

la^  la )  laj  la)  la) 

.  tornando  a  tempo 


P 


la. 

la. 

lusingando 

dolce 


yi 


ì 


i 


3= 


n 


m 


}jp 


ai 


1  *  * 

*pp\  i 
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117 


(shouting  louder) 


\ 


U. 


m 


oresc. 


The  gal-lows  ! 
Al  lac -do! 


The  gal-lows  ! 
Al  lac -ciò! 


I 


±\ 

77 


± 


(still  behind,  shouting) 

pq~  -  t  '  ■ 


The  gal-lows  !  The 

Al  lac  -  do!  Al 


The  gal-lows  ! 
Al  lac -ciò! 


The 

Al 
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Allegro  feroce  J=  192 


120 

Castr0.(in  terror) 


(spoken  in  decrescendo  tones) 


^before) 


m m 


W - 


Ì 


I’ve  es  -  capedhim.  I  hate 

Son  fug  -  gi  -  to.  L’o  -  dia 


him. 

vo. 


If  you’re  will  -  ing,  I’ll 

Se  vo  -  le  -  te  vi 


Castro. 


(as  before) 


This  greas-y 

Questo  su  -  di  -  ciò 


m 


y-r-rp 


put 

por 


you 

to 


on  his  track! 

sul -la  sua  trac  -  eia ! 


creso. 
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Éad 


11 
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Sonora. 


p  "'f  ^ 


thief  is  ly  -  ing! 

Castro  ^ a  ~  ^ r0  c>^n  "  §'an-na • 


Pi 


(as  before) 


No,  I  am  not. 

No,  non  vyin  -  gan  -  no  ! 
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i 
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jl  X 


1 7  /<h 
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ir  tf* 
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7  7 
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J.  Rance. 
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’  r 


m 


m  ip  p  v 


D’you  know  where  he  is 
Co  -  nosci  il  nascon  - 
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J.Rance. 


Castro. 


If  you’re  rea  -  dy,  I’ll  lead  ; 
Se  vo  le  -  te,  vi  por  - 


(half  spoken) 

it 
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-  ceive  you  ! 

-  ganno! 
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Castro. 


sostenuto 

Castro.(^cely) 


À 


(half  spoken) 


a  tempo 


(• — P 


k-.-b-  P  P— g 


I’ll  plant  my 

Gli  p  ialite  -  rò  nel 


dag-ger  in  his  back! 
dor-  so  la  mìa  na  _  va  -  ja! 

a  tempo 


J.  Rance. 


(asking  those  around  him) 


21A.-1 . r.\ 


é 


Ashby. 


Shall  we  go? 
Si  va  ? 


(looks  out,  studying  the  sky) 


m 


É 


Don’t  like  the  look  of  the  sky: there’ll  be  a 
S’è  an  '-nu  -  vo  -  la  -  to...  A  -  vre  -  mo  la  tor 


i 


# - # 


m 


ff 


HE 


» 


Si 


Ashby.  ^ 


ns 


blizzard . 

Sonora"  '  ' 


a 


rLet  us 

È  un  buon 
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CHORUS. 
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Nick. 


Meno. 

_  ,  (in  subdued  tones) 

Castro. 
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p  P  p  ■■:FrFy=p-^=p-  p  i^=p  p  p  -P— R— p — p=^ 


Q4j  I  let  them  take  me  to  mislead  them,  our  men  are  close  at  hand  in  hi  -  ding*. 

-3-tl  M,  son  lascia -to  prende-re  per  svi-  ar  -  li.  Mi  se-guo-no  nel  bo- scoi  nostri. 


Castro. 


Soon  you’ll  hear  a  sig*-nal; 
Presto  u-  dre  -  te  un  fi  -  sàvio; 


If  you’re  rea-dy,  you  answer  with  a  sig*-nal! 
se  de  il  col- po,  col  fischio  ri-spon-de  -  te! 


Nick. 


(to  Johnson) 


t-  j J>  1  >Jì  J) 


This  man  can  put  us 
Que  -  sfilo -mo  sa  la 


on  the  trail  of  Ra- 
trac-cia  di  Ra  ■ 


Nick. 
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J. Rance. 

looking-  askance  at  Johnson;  then  g-oes  out  with  Castro  and  the  men.) 

W~ .  -  I . ..  •  - . 
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(Nick  starts  closing1  the  “Polka”.  He  goes  to  the  floor  above  and  puts  out  the  light;  puts  out  the  lights  here  and  there, 

Andante  sostenuto.  J  =  92. 

dolce 
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(Dice  _ _ j  — - - 
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3 


it 


*  Mg  ^ 


SS  p  3^ — 3  3  3  3 - 

*>|t,ily  1  J"3  ft]  S  «SB 

±  tf  4  ;c  tv  . 


éssaas 


IT 


V 


goes  to  the  dancing  hall, 


puts  out  the  lights  and  returns) 
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Minnie. 
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m 


(to  Johnson)  dolcemente 


— # 

have  you  been  kind  e  - 
sie  -  te  ri  -  masto  in  ■ 
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Mis  -  ter  John  -  son, 
Si  -  gnor  John  -  son, 


rt  , 


t 


ntìEÉ 


SS 


SB 


7-rn 
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w 


113483 


128 


Winnie. 


P  fluff  ■  —  ST — c —  spzzsz 

0 

s.  s  <  s  \  n  s 

Tf  *  TT  a  a  «T  9  ^ 

4 

A 

l - 

o- . *■  *  *  * 

-  noug'h  to  stay  be -hind  and  keep  me  com-pa-ny?  to  help  me  guard  the 

-  die  -  tro  a  far  -  mi  com -pa  -  gni  -  a  per  cus-to  -  dir  la 


Winnie. 
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Johnson. 
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i  t-  -U=M 


È 


come  who  wants  to  drink, 
-  tra  -  re  per  here... 


rob  you . 
ba  -  re.. 


Cu  -  rious 
Stra  -  na 

dim. 


thing*, 
co  - 


to  come  a  -  cross  you 
sa  ri  -  tro  -  var  -  vi 
—  poco  rail.  -  .  . 
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here. 


qui _ 

a  tempo 
-can  mollezza- 


W  t  -agaS 


3^ 


-eh 


p£f 
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r 
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ben  cantato  e  legato 
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Minnie. 
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Johnson  P°co  più  ma  sostenendo 

r  a '(looking-  at  her  with  growing-  interest) 
jgL1ff  a  tempo  ■  ^ 
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Not  real-ly? 

.Dav-ve  -  ro? 


É,i  a  Poco  più  ma  sostenuto 


D^you  live  here  at  the  aPol-ka?” 
E  a  - hi  -  ta-te  qui  al -la  “Poi -ka?” 


it 
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m 


a — af 


at&mpo^- — r"  i""1 - r — ^ L 

ingiglili 
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Minnie. 
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you 
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feel  that  I  trust  you, 
mi  fi  -  de  -  re  -  -  i, 
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Minnie. 
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tho’ you’re  a  stran-ger  to  me. 
ben- dìè  non  so  chi  sia  -  te... 
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ere  sc. 
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r,  cresc.  rnolto 
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—,  Real-ly  I  my  -  self 

Non  so  ben  nep-pur 

hard-ly  know 
io  quel  che 
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dim. 

IN 

pi 

t  *  1 

? 

- 

j  h  $  ^ 

i  4 

% 

1 

4 

i 

#  è 

^ — Zt 

/_ _ _ _ ^  F* 

l  | 

— 3 — Z 

7^  ^ 

•  a 

L  1  .  1 

■  !  r  ;  ri  ^ ^ ^ ^ 

W  V  V  ^  w  V V 

-rff 

=JL«- 

1 - €►; - - - - - - - - - —  — 

o-. — - 

9 - 1 - v - 

TT- 

S-. _ _ 

^rfr  l 

V 

113483 


'Minnie. 
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(confused)  a  piacere 


Johnson. 
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PVaps  not,  jiraps 
Non  so,  non 


1 


EZ 


tast  -  ed  the  ver  -  y  last  drop  in  the  cup . . . 

■  dar  fi -no  in  fon- do  al -le  co  -  se  del  mon-do... 


'*  1»  #  .5 
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Minnie. 


Minnie. 


p 


y 


scure  and  good-for  -  noth-ing1  : 
scu-  rae  buo-naa  nul-  la: 


m 


You  talk  to  me  in 
mi  di  -  te  del  -  le 


new  and  love  -  ly 
co  -  se  tan  -  to 


pp  dolce 


iZt. 
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Minnie. 


113483 


135 


Minnie. 
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A  long-ing  to 
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js>er  esser -vi  vi 
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calando  e  dim .  molto 
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Minnie. 


113483 


„  Andante  mosso  moderatamente.  J-:  48. 
Johnson,  dolcemente _ _ 
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m 


-o- 


What  you  can-not  say,  has  been  re-veaied  by  your  heart, 
Quel -lo  che  ta  -  ce  -  te  me  l’ha  det-toil  cor , 

Andante  mosso  moderatamente.  J  =  48. 
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When  my 
quan  -  do  il 
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Johnscn. 
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arm  circled  your  waist  in  the  dance  just  now: 
braccio _  1/0/  -  alla  danza  con  me: 
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When  a  -  gainst  my 
con  -  tro  il  mi  -  0 
m.s. 
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Johnson 
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Minnie,  (suddenly  frightened, as  if  seeking  protection  with  Johnson) 
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(pointing  to  the  barrel) 


PTM  J>.  .M 
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*'■■■■  •  ■  ■  ■  ■  •  » 

In  that  amali  bar -rei,  John-son,theres  a  for- tune. 
In  quel  ba-ri  -  le,  John- son,  c’è  un  te 
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SO  -TO. 


This  is  wheré  the 
Ci  n-pon-go-no 
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Minnie. 
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here  and  sleep  a  -  round  it,  Taking  turns  to 

-mangon  qui  ave  -  glìar  -  lo  a  turno, un  po’  per 

ruard  it.  To  * 
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(impetuously) 
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*1  »  *: 


m 
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Oh! _  who  -  ev- er  wants  that  gold,_ 

^  Oh! _  se  qual-cu-no  vuol  quelVo-ro^. 

6*"*  £  :■•= 
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Minnie. 


14  2 
Minnie. 
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pr  1  7  i, 


They  squat  on  the  damp  and  dir  -  ILy  ground, 
S’ac-co-sciansull’er  -  6#  w  -  uhi- da: 


Till  dirt  fills  their  eyes, ^ 

il  fan -go  negli  occhi, 


w 
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2  i 
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Minnie. 


t 


rail. 


0  ^  ^  n  p 

their  bones  and  their  hearts! 
nelVos  -  sa,  nel  cuo-re! 


Molto  ritenuto 

(with  emphasis)  EE 


m 


V—4- 
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3  >  ' 


And  then  one  day,  with 


in  E  un  gior-no,  colVa  -  ni-ma 


Minnie. 


St 


Andante  sostenuto. 
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„  t 

back  bent, with  spi  -  rit  bro -ken,  with  brain  on  fire. 

frol  -  la,  col  dor  -  so  ri  -  cur  -  vo}  con  ar  -  so  il  cer  -  vel 


l  % 


-  lo, 

Andante  sostenuto. 
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Minnie.  (sa^iy) 


—■  j  —■  con  espress. 

.  dolorosa 

bassa  \  - — - : 
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4 

Onthe  edere  of  a  sluice,  on  the  bank  of  a  stream ,thev  lie  down  ar 
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Ontheedgeof  a  sluice,  onthebankof  a  stream, they  lie  down  and  they  don’t  rise  a- 

sulVorloaunafos-sa ,  inriva  aunruscello  s'a - da-gian,non  sor  -  gono 
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Minnie.. 
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dog  or  a  packhorse  in  the  mire, 


just  to  send  home  some  mo  -  ney 


ca  -  ni  in  mezzo  al  -  la  fan  -  ghi  -  glia _  per  man  -  da  -  re  un  po’  d’o  -  ro 
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Minnie. 
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Johnson, 


(on  a  sudden  impulse) 
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Johnson. 


Johnson. 


Johnson 
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riten. 


a  tempo 


in  your  cab  -  in  on  the 
nel  -  la  vo  -  stra  ca 

riten.  col  canto  . 


— 0 - 0  I  J Li.  1  J 1-  J  J 
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Minnie. 


(dejectedly) 
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Oh,  must  you  real  -  ly  g-o 
Do  -  ve  -  te  pro  -prio  anda 


now? 

re? 
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Minnie 


Andante  sostenuto  molto  (in  due )  J  =  48. 

Minnie. (goes  to  the  door  and 
listens  for  a  moment) 


W^=t 
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The  boys  will  be  back  here  quite  soon  now.  When  they  are  back  a 
I  ra-gaz  -  zi  sa -ran -no  qui  fra  po  -  co.  Quan-do  sa -ran  tor 
01  Andante  sostenuto  molto  (in  due)  J  =  48. 
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Minnie. 
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(she  tries  to  laugh,  but  her  eyes  fill  with  tears) 

i  3  i  Un  voco  meno 
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If  I  d  stu-died  more. 


Se  stu-dia-vo  di  più, 


dol  -  lars-worth  of  ed  -  u  - 
dot  -  la- ri  so  -  li  d’e-du-ca 


ca-tion. 
zio  -ne.. 


Minnie. 


ÈÉ 
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You  can’t  tell  what  I  might 
che  avrei  po  -  tu  -  to  es  - 
cresc 


have  been!  Don’t  you  think  so? 
-  se  -  re?  Ci  pen  -  sa  -  te?% 
molto  dim. 


Johnson,  (moved,  half  playfully) 


M  $  J,»7rr/"r"v 


un  po’ cedendo 


fester 


ì 


-v— V- 


When  I  think  of  what  we  might  have  been! 
Ciò  che  avremmo  po-tu-to  es  -  se  -  re! 


I  un 
Io  lo 
cedendo  un 
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Minnie. 
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(comes  up  the  stage,  leans  her  arms 
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mean 
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But  what  g-ood  is  it? 
Ma  che  va  -  le!. 


—Je. _ _ _  ...  _  .  .  z. _ 

 ™ 
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against  the  counter,  sobbing,  her  face  hidden  ) 
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Minnie. 
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(almost  stunned,  remains  standing  in  the  middle  of  the  dark  room  lighted 


113483 


ACT  II 


Minnie’s  Dwelling. 


It  consists  of  a  single  room  above  which  is  a  loft  where  trunks,  empty  boxes  and  various  things 
are  neatly  piled  up.  The  room  is  papered  according  to  the  taste  of  the  period.  In  the  centre,  at  the 
back,  is  a  door  opening  on  to  a  short  landing,  on  the  right  and  left  of  the  door,  two  windows  with 
curtains. 

Running  along  on  one  of  the  walls  is  the  bed,  with  its  head  underneath  the  room  formed  by 
the  loft.  It  is  half -covered  with  a  canopy  of  flowered  cretonne.  At  the  foot  of  the  bed  a  small  table, 
with  hand-basin  and  water  jug,  also  a  bureau  on  which  stand  various  feminine  toilet  accessories^ 

On  one  side,  at  the  back,  a  pinewood  wardrobe,  on  the  door  of  which  a  dress,  a  hat  and  a  shawl 
are  hanging  from  a  hook.  Close  by,  a  low  fireplace,  on  the  mantelshelf  of  which  stand  an  old  clock, 
an  oil-lamp  without  a  globe,  a  bottle  of  whisky  and  a  glass.  Another  three-shelved  bracket  close  to 
the  hearth,  bolds  plates,  pori,  kitchen  utensils.  In  front  of  the  hearth,  a  bear  skin.  Almost  in  front 
of  the  door,  rather  nearer  the  fireplace,  is  a  table  laid  for  one,  with  cream,  biscuits,  a  tart,  some  slices 
of  meat  and  a  sugar  basin,  a  lamp  on  the  table.  Between  the  table  and  the  fireplace  is  a  rocking- 
chair,  made  out  of  an  old  barrel  cut  in  half,  and  set  on  two  half-moon-shaped  pieces  of  wood.  Some 
other  leather  chairs  about  the  room.  The  walls  are  hung  with  old  oleographs  and  many  other  quaint 
objects. 

Only  one  hour  has  elapsed  since  Act  I.  The  wind  is  whistling  outside  ;  the  panes  are  covered 


with  frost. 
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Act  IL 


When  the  curtain  rises, Wowkle  is  squatting  on  the  floor,  near  the  fire,  her  papoose  on  her  back  in  a  portable  cradle.  She 
is  dressed  in  a  cloth  cape,  and  beneath  that  is  a  red  cotton  petticoat.  Her  cape  is  open  at  the  neck  and  turned  down;  it  is 
tied  round  the  waist  with  a  red  fringed  sash.  Buck-skin  moccasins;  her  hair  parted  in  the  middle,  falling  in  two  plaits 
tied  with  a  ribbon. 

Round  her  neck  she  wears  a  number  of  strings  of  glass  beads  in  various  colours  and  red  and  white  striped.  Silver 
ear-rings  and  bracelets.  She  is  young,  sweet-faced,  plump,  supple  and  voluptuous;  the  regular  type  of  an  Indian  squaw. 
Her  eyes  are  small  and  beady.  In  a  soft  monotonous  voice  she  sings  a  lullaby  to  her  baby,  rocking  it  on  her  back. 


Allegretto  moderato  J.=ioo 
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Wowkie.  (rockteg  the  baby;  in  even, soft  tones.) 
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Wowkle. 


155 

(Billy  knocks  at  the  door  and  enters.  At  frequent  intervals  during  the  scene,  the  two  Indians  utter  a 


113483 


156 


Wowkle. 
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Wowkle. 


113483 


158 


Wowkl  e.  (recognises  the  tune, with  a  grunt  of  satisfaction  she  nestles  up  to  .Billy,  and  shoulder  to  shoulder,  she 
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Wowkle. 


(Minnie  appears  in  the  doorway;  as  she  comes  in  she  holds  the  lantern  up  high:  the  light  flashes  on  the  faces 
of  the  two  Indians.  She  wears  a  red  cloak  over  her  first-act  dress.) 

Wowkle.  (The  two  Indians  separate  and  drawback 
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(Comes  in  and  can  scarcely  conceal  her  excitement;  she  looks  round  the  room,  as  if  trying  to  see  what  impression 


(hangs  her  cloak  on  the  hook.) 
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(sees  the  stockings  hanging  up  and  snatches  them  down, 


(takes  the  pistol  from  her  bodice  and  puts  it  in  the 
Minnie.  chest.  Puts  the  roses  in  her  hair,  looking  at  herself 
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Minnie. 


Minnie. 
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and  g-oes  on  with  her  preparations.  Minnie  has  taken  a  pair  of  white  slippers  from  the  chest  ) 

Minnie. 
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Minnie. 


£ 


(drapes  the  shawl  round  her  shoulders  and  looks  in  the  mirror) 
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a  tempo 

Mjfinig  (pours  Eau  de  Cologne  on  her  handkerchief) 
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...  .  Moderato  mosso  un  poco  agitato. 
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Wowkle  watches  from  behind  the  curtain.  Minnie  g-oes  to  open  the  door) 
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Minnie. (dreadfully  confused) 
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Minnie. 


i 


k 


p— f 7 ■  ■■  h  -f  -  p  ■■  r  ■  -  -  p-  -I  bp-pljl-L^ 


-nough,  Mister  John-son, 
-  si,  signo  -  re: 

Johnson. 


no  need  for  more 
non  ag-  giun-ge 


ex 

te 


cus  -  es. 
scii  -  se. 

con  gentile  espressione 


i  mp 


(Flauti) 


§ 


I  saw  you 
Mi  sie-teap- 

J§ 


=3S 


•r  -# 


▼  ■# 


■jr  TT 


F 


^ . * 


* 


ft 


mf 


% 


3 Ei 3E 


113483 


168 


(Minnie,  with  head  bent  down,  looks  up  at  him  from  under  her 
lashes,  meets  his  glance  and  blushes.  Wowkle  puts  out  Johnson’s 
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Minnie. 


(signs  assent) 
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Minnie 
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wom-en  with  whom  one  long’s  to  have  one  hour,  just  one  short  hour  of 
don  -  ne  che  si  vor  -  reb -ber  nel-la  no  -  -  stra  vi  -  ta  per  quell’ o  -  ra  sol 
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l$2 
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Minnie. 
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Minnie. Allegro  vivo.  J=  200. 
SE 


(nervously  ) 


=3= 


£ 


Wowkle  . (opening  the  door) 
(half  spoken) 


Go! 

Val 


and 
Ri  - 


Ugh! 

.{#*■•••  •  J 
Allegro  vivo.  J  =  200. 


Snow  -  ing! 
Ne  -  ve! 


-  a». 

4=*- 

*- 

*  3 

w 

£  J 

.t  a 

'nfi 

%JL 

JL 

-*-i 

tk 

i  a..*.. 

lite-*  g'i 

» — =-i 

0— 

.  3 

t=f 

3 

p—m — —  . 

VP 

==i= 

- 0- 

■ft - 

ttd 

e 

pp ; 

f~ 

M'  •  & 
Minnie. 


# - » 


P -7- ■■■{?.— 


lie  down  on  the  hay  then. 

Wowkle”!30  ■  sa  ti  sul  foe  ~ no- 

(half  spoken) 

r  i  I 


Snow  -  ing! 
Ne  -  ve! 


IrTff 

.  ^  1  W  OWK 

* - -,  ■— £ - ** — 1— 

3 

le  exit  closing-  qoo 

r  Denina  ner; 

I  y  _ 

u - = — i 

- z- 

L>  1 

^  1 

jJJJ  jr 

Johnson. 


con  molta  espansione 


(holding  out  his  arms  to  Minnie) 
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Minnie. 


186 
Johnson. 


Largo  sostenuto  molto. 


(deeply  moved) 
dolcissimo 


1 


Largo  sostenuto  molto. 


Lin  - 
Min  - 


nie! 

me! 


i 


pp  espressivo  e  dolcissimo 


m 


my—M, 


X 


H 


Johnson. 


113483 


Johnson,  con  molta  anima 


1S7 

(has  a  sudden  movement  as  of 
horror,  and  moves  away  from 
Minnie) 


Johnson 


poco  rit. 


(.trying  to  conquer  himself)  _  -  - - r- 

r  «fr^jV.Jl||J4l-fr--  frjj-jt-JhJ'  J1  Jr^.y . fj£ 


Ah,  no, don’t  look  thisway,  and  don’t  you  lis-ten!  Min-nie,  it’s  all  ho 

Ah,  no,  non  mi  guarda -re,  non  riascolta  -  rei  Min-nie,  è so-gno 


What  are  you 
Per  -  che  que 


say  -  ing  that  for? 
sta  pa  -  ro  -  la? 


IT 

i 

C. 

► 

r 

m. 

- S- 

jfrfr~Jr.fr 


g"p-r*g-n-^ 


-mr — ar 


È 


I  know  I’m  ve  -ry  poor  and ^hum-ble  -  I  know. 

Sono  una po-ve-ra  figliuo  -  la,...  lo  so. 


The  first  time  that  I 
Ma  quando  t'ho  incon 

ft  fz 
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188 


Minnie. 


Minnie. 
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(kisses  her  on  the 
mouth,runsto  the 

.  .  door  and  opens  it) A- (a gust  of  wind  blows  into  the  room) 

Johnson. 


^  Allegro  vivo. 

(half  spoken) 

f 

N  N 

— - — 

- ■■ - 

- M - 

** 

» - J - S* - i - 

- sL 

£=£= - . 

Johnson. 


(He  shuts  the  door,  and  all  is  quiet  again) 

Largamente  come  prima. 


(Minnie  runs  to  the  window, drawing 
Johnson  with  her) 


Largamente  come  prima. 


Minnie. 


I  *'  1 


r  ? 


£ 


£ 


Look! _ 

Guar  -  da! 


The  moun  -  tain-  side 
Il  mon  -  tee  tut 


is  white;  there’s  not 
to  hian  -  co:  non 


a  sign 


of 


ce  piu  sen- 


lot  - 
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Minnie.  r — ~s — ~i 


xr-Q - * - 0 - 9 - ' - 3 - -k - i 

► - 10 - 

fri  il  n  1  W 

£ 

* —  1 1  1 

1  1 

n 

is   7  v 'J. 2 □ 

1  B 

£7 Sf  A 

*> 

VLJ  TJ  1  r  *  7 

V  1  J 

' C 

f  7  7 

^  To  mor-row  th< 

Do-ma  -  ni  ta-p 

a - 

iy  11  dig  us  a  path!  It  is  fate' _ St 

ri  -  ran  -  no  la  via!  E  de  -  sti  -  no!  E 

ay 

A.  

/£  "  - -r^ 

rr. 

44*. - -* - é - Q - 6 

? — - 1 

^  . .   .Jo!— -  -  - 

5? 

to. 


(three  pistol  shots  behind,  in  rapid  succession  ) 


19 1 


Minnie. 


É 


EH?.  J  t  P  ^  P.JJ  F 


te 


r4 


greaser!  Praps  it’s  Ra-mer  -  rez!  What  does  it  mat/  -  ter? 

-di  -  to!  Forse  è  Ramer  -  rez!  A  noi  che  im  -  por  -  ta? 

fjohnson. _ (starting,  darkly) 


Wr^- 


mm 


What  does  it 
A  noi  che  im- 


Minnie. 


É 


(excitedly) 

r 


È 


Johnson. 


Ée 


Stay!  It  isdes-ti-ny. 
Resta!  È  desti-  nj. 


i 


É 


Ì 


g 


i  r 


con  grande 

passione 


i  mm 


L~2  ■  V 


Hr 


Ì 


J  mat- ter? 

crrombe.)^0^^. 


i’ll  stay  But  by  my  soul,  i’ll 

Resto!  Ma, per  Va-ni-ma  mia, _  io 


Minnie.  Andante  mosso.  J-=  se. 

.  — = 


Johnson. 


=f=~: 

. 

pn~ — — 

. . 

9 - 

— & - 

....  -  ft. 

- P - 

:  ■  .  — 

9k) 

— 1 - 

M. 

nev  -  er  give  you  up!. 
non  ti  la  -  pc  io  più, 
Andante  mosso. d-=r,6. 


to 


nev 

non 


er  give 
ti  la 


you 

SCIO 


113483 


192 

Minnie. 


113483 


193 


113483 


194 


Minnie, 


Minnie.  (  recovering-  herself,  without  repulsing  him) 


113483 


195 


(Johnson  shakes  his  head 
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196 


puts  out  the  light  on  the  chimney-piece,  lowers  the  one  on  the  chest;  lowers  the  one  above  the  table,  climbing  on  a  chair 
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197 


centre  lamp  a  little  again  ) 


Minnie. 


198 


(Minnie  wraps  the  bear-skin  round  her  and  curls  herself  up) 

Andante  mosso. _ 


-0  ■  -,  - 

r 4^ 

1; 

J. 

a 

^XÀ 

fl - M 

...  .  M 

_ 

«  ^ 

\  \ 

/  - 5>_4- 

' - T_ Li 

a. 

1 

w  a 

Lai  -  a 

- - - ^ 

1  Luta — B — Luc 

\yr. 

i  *  a* 

? 

9  ^ 

LV 

*  ^ 

>• 

Z y  ^ 

.  t 
&• 

r  >v  a — IL 

5  • 

IT 

2: 

^  ■  ■  1 

s - 

ggSÉl 

ÌEEE^&è  EEeI 

Minnie. 


Minnie. 
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.  (raising  herself  a  little) 

Minnie.  a  femp0  dolcemente  rail.  


fjr - — - — zq 

f~f— 

U  -  - 

V - 

m — — ■ 

-9- 

— f — 

nr —  a 

W-  -r  i  ■ 

— f* - 

ft 

■XiJ - 

' i - : - - 

_ 

4 

«T 

bed  and  throws  himself  on  it) 

^[“Johnson. 

Tell  me  your  name... 
Dimmi  il  tuo  no  -  me... 

For 

Per 

r-S- - - - 

— P  7  ?  - 

ev  -  er 
sm  -  pre , 

i£ 

TT 

D 

£ 

ick ... 
ick... 

-, 

f*V 

rjr, 

/  .7 2  ,  * 

j  .  4 . .  — > 

Q 

/  * - ■ — -  i 

r-»  • ? ^ 

» 

» 9_ m 

l  fr  « - 

i 

i 

U !, Ll 

JS 

i  -«  -1 - — —  I 

7_ I  JLd. • 

*4- 

)  ^  jo  a  tempo 

f  .  a' 

- ? 

p.- 

•  Li 

rail. f 

2- 

V  *  tt 

&  ♦  ’ 

1   *  

2- 

P  ,  ■  JUK  .  tt 

y  • 

ww  »   TT 

2 i 

£-z 

n 

r  tt 

O  • 

É" 

< tt. 

4> 

iT 

1  ^  1  ''  '  K 

\ _ _ 1 _  .  Jfc_ 

Minnie.  - 
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201 


Minnie. 


SÉ 


Rance... 
Nick.  Rance... 


Ì  '  t  - 

- ■■ — 

- mm - 

- B - 

— 

-lo! 


Nick,  (outside) 


Have  they  come  to 
Vengono  a  darmi  a 


We’ve  come  to  tell  you  Ra-mer-rez  is  on  the  trail... 

Han  -  -  no  ve  -  du  -  to  Ra-mer-rez  sul  sen  -  tie-ro... 


(.Minnie  forces  Johnson  against  his  will  to  hide  behind  her  bed-curtains.  Johnson  stands  up  on  the  bed,  pistol  in 
hand.  Minnie  opens  the  door:  Ranee,  Nick,  Ashby  and  Sonora  enter.  Ranee  has  his  trousers  tucked  into  his  high 


boots  and  wears  an  elegant  overcoat;  Sonera  has  on  a  buffalo-skin  overcoat;  Ashby  an  overcoat  over  his  clothes  of  Act  I; 
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Minnie. 


(curious) 


i  \  #p  |  f  y  n«h  |ftfE=i 


Nick. 


But  why?  But  why? 
Per  -  che?  Per  -  che? 


W 


hour 
d’o 

Ashby. 


ra! 


m 


We  fearedthe  worst  for 
Te  -  me  -  va  -  no  per 


Minnie. 


(curious) 


Nick. 


For 

Per 


me? 

me? 


rt=r=^ 


Ashby. 


É=É 


The  strang*  -  er 
Lo  stra  -  nie  -  ro. 


£ 


That 

Quel 


low  John- son, 

stro  John-son... 


J.Rance. 


(with  spiteful  pleasure) 


g*--t  m 

rifrf—g; 

-  4  J.  ' 

i  . . i 

3= 

- 

: 

U - 

r 

y 

es, 

U 

the 

tuo 

dan  -  c 
da 

ly  that  you 
mo  alia 

danced  with.... 
dan  -  za... 

He 
E  - 

is 

ra 

Ra  - 
Ra  - 

1 


1 


I 


wm 


m.s . 


m 


IR 


s 


È 


w 
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Minnie 


J.Rance. 


?  jè:^1 1  è 


a  tempo 


i 


P  -p-p-rp 


X 


say-ing-  is  that  your  fine  and  per-fect  John-son  of  Sa -era  -  men-to... 
det  -  to  che  il  tuo  per-fet -to  Johnson  di  Sacramento ... 
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Minnie 


i 


* 


And11-0  moderato.  J  =  co 


B 


& 

J.Rance. 


W 


à 


unjpo'*  trait, ^ 


un  voHratt. 

1L 


B 


t 


|~T  f  P  --M-M-p 


:4=i 


Take  care 
i?a  - 

And1!.0  moderato.  J  =  co 


unpo’tratt. 
l’ultimo  quarto 


not  to  be  so  trust  -  mg’  a  -  no-ther 

di  non  fi  -  dar  -  ti  trop-pou-rtal-tra 

trait. 
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voi  -  tal 
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113483 


J.  Rance.  (looks  hard  at  Minnie) 


 - 

*!• 

\ 

1 

_ 

BL -JL 

-<V ! 

m  i 

m 

/ 

9d_ J. 

i 

_ 

_ 

J £ 

/ 

n 

‘  1  J 

J 

y  ,, 

j 

b  ✓ 

/  y 

f 

Y 

1 

ou  ha 
nu  ru 

ve-n 
m  Vi 

i’t  se 
hai  v 

en  1 
i  ~  s 

iim. 
to ... 

Dc 

r  r 

Thenwh 
w*  è  di 

ere’s 
-  q 

he  g>one? 
ue  anda  -  to? 

^  ""ft 

r\  "  •  • 

'  a*  • - ^ - 

K - 

^ - 

ij 

T 

m 

] 

w - - - 

a_ r  m  a 

'  • 

r 

7_ i 

* 

• 

V 

Z * as 

L 

_ 

V  /  at 

ft) 

ay  1 

tratt. 

morendo^ 

■  1 

1  4 

V 

•* 1 ■ 

é 

i  • 

^ - ^  • 

? : 

f- it  *  J 

1 

t 

'  « 

1  ^ - 

<3  X 

f^~— - 

5  7 

-  - 

)  7 
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Minnie. 


(bursts  out, quickly) 


rJHhr- - . - 1 

9 - 

• - 

= - 

J- - 

J - 

•r—  - 

- —P - 

t - 

JL 

J.  Ranee. 


(looking-  at  her) 


His  wo  -  man? 
La  sua  don -na? 


j  >  5 


4 


His  wo  -  man! 
La  sua  don  -  na! 


i2= 


n — i 


K 


§3 


* 


§ 


Minnie. 

m 


(quickly) 


l  J) 


g 


Who? 

OAi? 


Ni-na  Mi-chel-to  -  re  -  na? 
Ni -na  Mi-chel-to  -  re  -  na? 


Does  he  know  her? 
Lo  co  -  no  -  see? 


J. Ranee. 

^l-j 


(sneering) 
- 0- 


■  w - w - 


I 


Ni  -  na. 
Ni  -  na. 


3 
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J.Rance. 


à 


i  r 


è 


(pausa) 


t-rr?  m 


£ 


E 


trail  to  the  Pal-meto.” 
tier  ver- so  le  ”Pal  -  me,,. 


We  were  ex-pect  -  ed  there. 
E  -  ra-va-  moaspet-ta  -  ti. 


r\ 

Efe 


% 


113483 


su 
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113483 


213 


Minnie, 


214 


113483 
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Johnson. 


218 


219 


Johnson. 
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Johnson. 


& 


rit. 


É 


za - a 


J 


rail. 


a _ a _ a _ a _ i 

P  -P - k- 


-«ft 


£ 


? 


hon-est  work  and  love. 
di  la  vo-ro  e  d’a  -  mo 


i 


re. 

7  ^ 


And  all  the 
E  il  lab  -  bro 


È 


» 


-7 - -7- 


t*s 


£ 


~  p  * 

rail. 


rit. 


m 


4 


Johnson. 

Larffo  e  calmo. 

fc  - - 


& 


? 


to. 


;S 


P 


PP 


f 


T 


while 
min _ 


in  my  heart 
mor  -  mo  -  rò 


I  was  ut  -  t’ring1  a 

u  -  n’ar  -  den  -  te  pre 


Largo  e  calmo. 
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Johnson. 


to. 


* 


to. 

Johnson  a  (sos^enu^°) 


#  to. 


* 


3?cr 

L 

7 - * — 

a 

4- 

^  a   .    

V  L/*»  m 

am 

go 

(sostemito) 

Q. 


gna  ! 


SSÌ  Jjf  - 

*  -f*8? 


P—2  o 


v> 


TT 

to. 


&  to. 


$ 


to. 


& 
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Minnip  sostenendo 

'  (moved,  without  harshness) 


i 


È 


Ì 


S 


P^-P-P- 


Johnson. 


I  could  e  - 
voi  sia  - 


ven  for  -  give  you  for  be 
te  un  ban  -  di  -  to  ve  lo 


mg  a  road 
per  -  do  -  ni  Id 


I 


fin  -  ished. 
-  ni  -  to. 

sostenendo 


Ss: 


m 


¥ 


Minnie. 


i 


(very  bitterly) 


rail. 


p . ?  •  '  p; 


-  a 

-  di 


gent.  But  what  I  can’t  for  -  give,  is  that 

o.  Ma  il  pri  -  mo  ha  -  ciò  mi  -  o  vi 


you  have 
sie  -  te 
rail. 


1 2 


-«■ 


"S3 


PP 


cresc. 


5S 


1©- 


zz: 


■5" 


•9- 


Minnie. 


i 


rail. 


5=5 


? 


^2 


-S-1 


fr- .  p  J  p 


ta 


ken  my  first,  first 

so,  che  vi  ore  -  de  -  vo 


kiss, 

mi 


and  I 

o,  sol 


trust 

tan 


ed 

to 


¥ 


toi- 


W=f 

/: 


£. 


r 


t^r 


W- 
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Minnie- 

'  t= 


? 


(she  says  these  words  mechanically,  but  is  quite  spent,  and  trying-  to  steel  herself) 

jjT-.- m  m 


m 


& 


0  v- 


r  rr  ^  f 


you.  Soleaveme,  go! 
mio.  An- da  -  te,  an-da-te! 

Johnson. 

k . 


i 


Let  them  kill  you.  What’s  it  matter! 

V’uc-ci-de  -  ranno. ..Che m’im-jpor- ta ! 

(desperate,  resolved, unarmed,  he  opens 
the  door,  ready  for  sacrifice,  like  a 
suicide)  l. 

É 


•JL 


Gooc 

Ad- 


■&- 


o 


a 


— [Oh 


col  canto 

ssEf: . E 


=/ 


lOi 


224 


Winnie. 

I  Un  poco  più  mosso,  (runs  to  open) 

^  ■ 


t 


¥ 


58 


lamentoso 


$ 


m m 


f  iij 


rjn 


hA  l>j 


U 


&  \ 


ri 


U dJ: 


f= 


=f=F 


f= 


=f= 


Winnie. 
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Minnie. 
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113483 


Winnie 


j. Rance. 


(turning  round,  severe  and  imperious.) 


355 


m 


i 


3 

n. 


62 


No  more 
Non  son 


ill 


.  — at - 


creso. 


f 


/ 


si 


§s| 


r 


Ip 


Tt 


t?“S: 


3: 


i.  Ranee. 


» 


I  Jv"  t~t 


Jack....  I  am  the  sher  -  iff  af  -  ter your  in  -  fern  -  al  Johnson. 

Jack....  Son  lo  Sce-rif  -  fò,a  cac  -  eia del  tuo  Johns  on  d’ in  -  ferno. 

'  jlZ. 


rn, 


P 


mf 


Si=#*F 


c 


m 


E 


Ft 
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J.  Rance. 


i — 5—1 


m 


-  j . jftt 


He’s  there! 
È  là! 


No,  he’s  not. 
Non  c’è.. 


ik-~* 

)  ^  ^ 

"•  — % 

— 

0 

ft 

• 

dim. 

-=3= 

1 - 

H — - 

§  . 

ì 

— 1— 

£  1 

ib*^ 

- « 

—  • 

« 

« 

■=* 

*- 

— m 

b: 

— 

*:  "  '« 

0 

-■  ■  »  p 

r  -t* 

f 


J. Ranee. 

(impatiently.) 


d- 


h  ù  ì  l 


But  he  is  wound -ed,  I’m  cer-tain  I  hit  him.  He  can’t  have  es - 

Ma  Vho  fe  -  ri  -  to,  per -dio,  ne  son  cer  -  to!  Non  può  es  -  ser  fug 


T 


creso. 


Minnie. 


É 


(harshly.) 


-V 


m 


9J 

J. Ranee. 


3? 


3 


it  *  * 

-Ll - 4=44- 


Well  look  for  him 
E  cer-ca  -  te  -  lo, 


rzzr 


-caped,  he  can  on  -  ly  be  here. 
-gì  -  to,  non  pub  es  -  ser  che qua. 


ÉIÉ 


M, 

-  mf  - 


k 


^131 


f-  1 + 


I 


W-. 


i 


g 


fi 


ÌZM 
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Minnie. 


É 


3  1 


r  r  -fz-fr 


then!  Search  the 

dun  -  que!  Ro  -  vi 
aspro 


m 


place  where  -  ev  -  er  you  please, 
sta  -  te  do  -  ve  vi  pa  -  re. 

\* 


butthen  be 
e  poi  le 


& 


I  i  Ì 


# 


4f 


t 


± 


à 


\rp  p  p 


EÌ==l==:t 


\ht 

E 


creso.  — ~ 

*  « 


232 


r going*  up  to  Minnie) 


J.Rance. 


113483 


Minnie. 


accelerando 
(freeing  herself) 


233 


Minnie. (seizing  a  bottle  and  brandishing  it  at  his  head) 


mm 


a  -  way,  you  cow 
di  qua ,  vi  -  gliac  - 


Minnie. 


Leave  me  you  cow-ard, leave  me! 
E  -  sci ;  vi-gliac-co,  e  -  sci! 
(J.  Rance  steps  back) 

martellate 


rmrxTO 


Go  a -way! 
Via  di  qua } 


go  a  -  way!- 
via  di  qua! 


~m — » - w 

cresc.  e  incalzando  _ 


..  > 
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113483 
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Minnie. 


action  between  Minnie  and  Ranee) 


Lento  tragico. 

(in  despair,  suppliant) 


9-0- 


m 


no! 
no! 

j. Ranee. 


(imperious,  looking  up  at  the  ceiling) 


3 


"  V 


Wait  a  min-ute,  a 
A  -  spot  -  fate,  a  -  spet  ■ 


m 


Mis-ter  John-son,come  down! 
Signor  Johnson,  seen -de.,  te! 

Lento  tragico. 


113483 


237 


Minnie.  (in  anguish,  imploring) 


113483 


J.Rance.  (laughin 

g'  loud) 

-1 - 

L_ 1_ k 

« - 

n - 

* — 4 — ff - -  — - 

Q - & — 

V — 

£ - 

9 - 7  *  ■  ■ 

Vr- 

J- — 

'  I — v  t~  - — — 

Ha ,  ha ,  ha , 
Ah,  ,ah.  ah, 


what  a  change  ! . . 
che  mu  -  ta  -  men  -  to!. 


J.  Rance. 


(Johnson,  assisted  by  Minnie,  has  come  down  the  last  few  steps,  and  drags  himself  to  the  table) 


¥ 


E 


±':: 


You  still  in  -  dined  to  play  a  game  of  pok  - 
Vo  -  le  -  te  an  -  cor  gio  -  ca,  -  re  la  par  -  ti  - 

^  Vr  . s*  *  " 


er  with 
ta  con 


i 


3 


dimin. 


£M. 


Allegro  (con  agitazione ) 

J.Rance. 


2 


(Johnson  sits  down  heavily  on  the  chair,  leans  his  elbows  on 


jjèsà 


jans 

4 


i 


E 


-f-v- 


E 


m 


me,  fine  Mis-ter  of  Sa- era  -  men-to?_ 
me,  .  si  -  gnor  di  Sa- era  -  men  -  to?_ 


Well, you  can  chose:  the 

La  scel-taa  vo  -  i:  a 


the  table,  drops  his  head  on  them. He  has  fainted) 

~~  Ì  nn  Se. (roughly) 


É 


i 


m 


jEEg 


¥ 


J.Rance 


Stop  it,  wretch  that  you 


m 


m 


Ba  -  sta, 


uo  -  mo  d’in  - 


are! 
fer  - 


no!  Ve  - 


gal  -  lows  or  the  pi  -  stol  ! 
co?*-dao  a  pi  -  sto  -  la! 
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Minnie. 


(in  desperation  she  presses  her  hands  to  her  temples,  as  if  seeking-  for  an  inspi- 
Minnie.  ration, then  she  g-oes  up  to  Ranee  and  looks  him  straight  in  the  eyes) 
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Winnie. 


É 


|j-p?=ff 


B2. 


È 


John- son  is  a  thief. 

John- son?  Un  ban  -  di  -  to. 

creso. 


m 


§p5 


:* 


1 


±=£ 


1 


f 


m 


'if  creso. 


J 


Minnie. 


(disgustedly) 


I?  And  I  run  a  gam-bling’-house  and 

IoP  Pa  -  dro  -  na  di  bet  -  to  -  la  e  di 


♦ 

-  .... .  . 

[=£= — F.  1 

fmarc.  molto 

Fr— r~  -  q 

± - Y  „ 

^y. - * - 

-f — # — 

-  -  e -  - 

"Sr  -*>- 

Minnie. 

vtm 

"y.  v*i*J 

ll 

1 

«>  ' ■  -  ■ 

m  i 

\  -  -  . 

f  r.-^ — - 

)-•  „ . 

*:  tv  r„ 

zj - 1 - 1 - *— 

fa  -vern, 
bi  -  sea 


liv  -  mg’  on  whis  -  Icy  and  gold;  We’re  all  three  the 
vi  -  vo  sul  whis  -  ky  e  Vo  -  ro,  tut  -  ti  del 


....  -  — 

P  =T=  - 

SS- 

L-#i  r 

4-  — * 

A 

P -  W - 

i^r 

A„ — x 

— • - P - 

TF - 

V-  f  £ 

i^= 

-fe 

- p - 

-P^r^r 5^q 

- n 
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Minnie. 


—W  - r- —  V  V  sz 

i » — 

-f - p — 

f 

«  '  r 

//K  N  \ i.  a_ 7mA  ift' ; 

f 

Tl  Ì7 7  rT  y 

7^ - - 

•K  è  ‘ 

.  — -j— 

L 

- b — 

?.  1  l  — 

— i 

poker!  If  you’re  luck-y  You  take  this  wound  -  ed  man  and 

poker!  Se  vin  -  ce  -  te,  pren  -  de-te-vi  questo  fe  -  ri-  toe 


Minnie. 


248 


Minnie. 


(draws  back  with  a  feeling-  of  aversion,  goes  to  the  cupboard, procrastinating.) 


fP 


'  1  3 


n  r 


Wf  fEf^¥=f=? 

Just  wait  a  mo  -  ment. 
Ab-bcis-sa-te  la  lamrpa-da... 


J.  Ranee. 


 r,  . •• . i 


lucky, 

vin^co, 


you  re  mine. 
fa  -  vro. 


m  riPi 


È 


% 


--■fr- 


I 


j~rjrai — ~F - 

. -fl 
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Minnie. 


Minnie. 


Minnie. 


Two.... 

J.  Ranee.  Due.... 


&H-Ì  ì  m 


Sostenendo 


I 


*  (i;  g  ^ 


What? 

Quante? 


76 


Sostenendo 

con  molta  espressione 


What  do  you  see  in  him? 
Che  ha  che  tu  Va- do -ri? 
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Minnie 


ÉÈÉ 


(shuffling.) 


fet 


é=éé 


What  do  you  see  in  me? 
i Voi  che  tro-va-te  in  me? 


m 


jt 


i 


u 


p  molto  cresc. 


W 


#Ll 


r- 


pp 


t3 


poco  allarg.  a  tempo 


W 


zn 


Minnie 
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(seems  about  to  faint) 
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Minnie. 


(Minnie  takes  the  opportunity  of  quickly  changing- the 
cards,  she  hides  those  of  the  game  in  her  bodice,  and 


.  .  1 

1 

■=^ 

1 

Sostenendo 

B  5; 

i — P — P — 

*=£=*= 

? - 2 - - 

Jack,  for  mer  -  cys  sake! 
J. Rance.  Jack,  ve  lo  chie-do  per  pie-td! 

ti  =====  . . = 


m 


Sostenendo 


é fe 


5 


♦  #  


Minnie. 


- 1 

(gets  up  triumphantly) 

é  « - ~  -  1 

% 

J.Rance.  \  3  '  1  ~3  1  vy  .?  1  1  5»  1 

j  -trT  f  f-fegfe 


I  knowwhyyou’re  faint 5  becauseyou  have  lost! 

Soper-chè  sei  sve  -  nula-,  lapar-ti-ta  è  '  per  -  du-ta! 


i 


± 


£ 


Y 


3 


■3£e 


2: 


zb: 


5± 


4 . *  -h 


^  marcatiss 

k 


i 


5^ 


Minnie.  i - — 1  | - 1  jr - 1  1  „ 

[i  . i . i  ùjdàzm^hm 


-1  I  a  I 


i 


£ 


£=£ 


J.Rance. 

è 


You’re  wrong*!  Its  because  theg*ameis  mine!  Three  a-ces  and  a  pair! 
Visbaglia-te.  È  lagioia!Hovin~to  i-  0! Tre  as-sieunpa  -  io! 


m 


S7\ 


i 


fK 

Ì2 dl 


ìm 


t 


(coldly)  Good 

Buo-na 
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J.  Rance. 


(snatches  up  his  overcoat  and  cap 
and  goes  out  quickly  ) 
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Largo  sostenuto. 


Ha,  ha,  ha,  ha,  ha,  ha!  He’s 

Ah,  ah,  ah,  ah,  ah,  ahi  È 


mine!  Ah! 
mio!  Ah!. 


mine!  Ha, ha,  ha!  he’s 
mi  -  o!  Ah,  ah,  ah!  e 

fe  f"'  CV#*" 


he’s  mine!  Ah! 
e  mio!  Ah! 

:=  .:;C  it\  -!>»  F 


ACT  III. 


The  Great  Californian  Forest. 


The  extreme  edge  of  the  great  Californian  forest,  where  it  gradually  slopes  downward  on  a 
ridge  of  the  Sierras.  An  open  space  surrounded  by  enormous,  straight  and  bare  pine-trees  which 
form  a  gigantic  colonnade  round  it.  In  the  background,  where  the  wood  is  still  denser,  a  trail  is  seen 
winding  between  the  trees;  here  and  there  the  snowy  peaks  of  the  highest  mountains  are  visible. 
Large  felled  tree-trunks  lie  scattered  about  the  clearing,  which  is  used  as  a  sort  of  camp  by  the  miners, 
these  trunks  serve  as  seats;  near  one  of  them  a  big  log-fire  is  burning. 

In  the  indistinct  light  of  the  early  dawn,  the  lofty  mass  of  reddish  trunks  is  wrapt  in  thick  mist. 
On  one  side  the  trunk  of  an  enormous  tree  has  been  hollowed  out  to  form  a  depository  for  the  miners’ 
utensils;  on  the  other  side,  among  the  ferns  and  bushes,  a  saddle-horse  is  tied  to  a  branch. 
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Act  III. 


Lento  sostenuto.  J.=  4o. 


CURTAIN.  (Ranee  is  seated  L.  near  the  fire,  his  clothes  are  in  disorder,  he  looks  tired  and  perturbed,  his  hair  is  ruffled. 


Nick,  looking'  worried,  is  sitting  opposite  Ranee.  Ashby  is  lying  on  the  ground  near  his  horse,  listening.  They  all  three  wear 
heavy  cloaks.No  noise  breaks  the  silence  of  the  winter  dawn.) 
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Nick 


\ - 

 • 

- - 

- - 

CHI  I 

) 

« m 

...»   w m 

•r  T  r  pp 

e  -  vii  hour  had  crossed  our  pa 

s’e  -  ra  cac  -  eia  -  to  an-cor  fra  i  pii 

•  r 

th! 

9  '  di'-  rail.  . 

2 

sc 

istenen* 

do 

!  4  v 

TT 

• 

r 

^ - & 

^  fk 

|L 

i  o. 

, 

TT? 

Ti - G 

1 

tr&:  ,r 

VO*  a 

PP 

i  r.  •  l  . 

i  LV      (/•  rj\  

1  ’#■ 

r/rT* 

-6 

\ 

■s 

Ve'» 

\rz-‘ 

- P - 
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J.  Ranee,  (darkly,  with  rage.) 

'*  j* - Ml* - Ì - » - fa_ pi 

A. • « M ^ 

r 

9- 

. -P 

d=z! - 5 — 

q: -  ^=3 

Cur-ses  on  the  dog!  I  thought  his  wound  was 

Ma-  le  -  det-  to  ca  -  ne!  Pa  -  rea  fe  ■■  ri  -  to  a 


J.  Ranee. 


^  V 

- 

f  r  -f  T 

- 1 — ff-tHh 

o 

•1*  o 

ro f 

—  •  f  •#  r  r  r 

"7^ - « - 

fr— 

7  '  r  ' 

A 

4 

3r. 

snow  up  - 
-  la  -  va  „ 

a  ,  ijm4  1» 

on 

fra 

1 - 

!rj£> — K 

the 

la 

2  1 

f  [ 

moun-t 
ne  -  i 

té&i 

ain, 

f  ? 

1  £  1  >  i 

He’s  been  in 
è  sta  -  to 

r  w  Enr^ 
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rr 
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!  . 
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V 
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rY- - 

y^r - 

p  creso.  e 

! 

stfrzV; 

1  ^5 

A  ~ 

4<5^» 

-  a 

£■/ 
5"  - 

tem, 

tt 

w  J  « 

1®-  L? _ 

f 

j^r.^  dim.  _ _ , 

1  il\*  /»  J 

7r — r 

1^-,  • 

1  ^ 

"  

—4— 

4- 

1  »1.  n  ? , 

i-.  ^ 

n 

ro 

!  ^ ^ — H 

■7= — L  1  7~ , 

F  J*  7 

I  v —  — 

A. 

\  - **•"  *U  PT — - - 

r  ■-■  7  •  — 

_ 

323  .  - - 

\J 

ir1  * 

J.  Ranee; 


fr 


4 


=f=f 

Min-nie,  her  ca-res  -  ses,  her 
Min-nie,  ac-ca-rez-za  -  to,  ba  - 


there, _  basking  in  the  smiles  of  our 

là,  scal-da  -  to  dal  respi  -  ro  di 


=9= 


I  t  - 


ft 


4^ 


s> 


pp 


Z  JB- 


tv 


4: 
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iteìE 


z*=± 


ZjJF 


You  and  I  and  all  the 
tut  -  to  il  dan  -  na  -  to 


whole  damn  world  must  catch 
mon  -  do  s’in  -  na  -  mo  ■ 


it! 
ra ! 


m 


U- 


&  =& * 


kJl 


p 


l^i 


Pi» 


■-^TS— -4k 


Ì=ì=3=$èi 


V+^w 


f 


T 


&  .. 


f- 


T- 
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Ashby. 


m 


m 


(Ranee  shrugs  his  shoulders  and 
does  not  answer.  ) 


ÉÉ 


“Pol- 

<Pol 


ka” 

■ka>> 


I  have  not  nn-derstood you,  Sher-  iff!. 
non  v’ho  ca-pi-to  più,  See  -  rif  -  fo!.. 

' - -Q 


(very  near?; 


É 


Hal-lo!... 
Hoi -la!... 

(very  near.)  — ■ 


-±ll 


Hal- 

Hol- 


lo!. 

là/. 


(very  nearJ 


? 


Hal-lo!.. 
Hoi -là!., 

(very  nearJ_ 


^=2 


\ 


i 


£  3- 


Hal-lo!., 
Hoi- là!. 


i 


£  j.  Jt.  J^-j: 


-i  j  1 


1 


creso* 


£ 


/ 


-G- 


2j 
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(the  band  of  pursuers  pause  an  instant,  turning  (Some  run  off  the  stage 
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(throwing  up  his  arms  in  the  direction  of  Minnie’s 
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113483 
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113483 
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Nick 
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J.  Rance, 
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113483 


CHORUS. 
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which  they  follow  Harry’s  and  Handsome’s  description.) 

Handsome.- 


P 


m 


E 


Bo 

Bo 


ta, 
ta , 


t  fJ 

t — 


a  man 

già  un  uo 


22 


was  right  up 
mo  gli  e  -  ra 


21 


P 


fruì 

* - - - — — - 57— 


dim. 


4L. 


Harry. 

ÉI 


f  > 


i 


We  thought  him  done  for,  that  time! 

Handsome.  Sem-bra  -  va  ormai  spac  -  eia -to! 


P 


1=1 


3^± 


) 


on  him.... 
so  -  pra.... 

(4  Tenor  soloists.) 


(4  Bass  soloists.) 


And  no  es-cape  was 
Non  gli  re  -  sta  -  va 


\ 


at 


Si? 


m 


« — P- 


pp  incalzando  sempre 


'i  Jr 


c 

rese. 

n . 

zzx; 


1?^  :  .  :  ah: 


r 


(3  other  Tenors.) 


pos  -  SI 
scam 


p 


3= 


ble! 

po! 


é 


When 

Quan 


4 


Tight 

-G- 


by  his  hair 
I’aveq  acciuf  -  fa 


the  man  had  got 
to  per  i  ca  -  pel 


him.... 

li.... 


P 


i 


I: 
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Handsome.  (a  group  of  men  (5 Tenors  and  5  Basses)  come  on  and  join  the  Chorus.) 


.  ^ - r*1 

0 

0 

r  

p  ,. ..... 

r - 1 

r — h 

p — 

'!•  »   J 

T. in 

1 

sud  -  den  -  ly  the  ruf  -  -  fian,  with  a  blow,  knocks  him 

-  d’ec  -  -  -co  il  ma  -  le  -  det  to  con  un  col  -  po  lo 


Handsome. 

\>dm. 

m  m 

0 

rj 

P  9 

r-F--F— 

- y J 

clean  off  the  sad  -  -  die  and  seiz  -  ing*  the 

sbal  -  -  za  giù  d’ar  -  ciò  -  -  ni,  s’af  -  fer  -  ra  ai 
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rush  past,  at  the  back  ) 


113483 


(Chorus  behind.) 


272 

(Some  accompany  his  words  with  a  chorus  of  angry  ejaculations;  others  brandish  their  arms  in  intense  ex- 


ÉÉe 


m 


fr  


£ 


They’re  fly 
Èun  tur 


mg’  like  a  whirl -wind,  they’re  fly  -  ing  like  a 

bi  -  ne  che  pas  -  sa,  èun  tur  -  bi  -  ne  che 


-P--  . t~M± 


È 


heels! 

spai  -  le! 


They’re  fly  -  ing  like  a 
Èun  tur  -  bi  -  ne  che 

_ 


-tt- 


» 


Hur  -  rah  ! . 
-  rah!- 


Hur  -  rah!. 
Ur  -  ra-hL 
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(A  formidable  savage  yell  resoundsfrom  the  distance.  All  are  silent,  turn  round  and  remain  in  suspense 


274 


Harry. 


É 


(They  are  about  to  rush  off 
again,  when  the  sound  of 
a  galloping  horse  in  the 
distance  makes  them  pause.) 


chase!  To  the 
,  cac  -  cia!Al-la 

Handsome. 

If 


vai  -  ley  !  the 
vai -le! Al  -  la 


vai -ley!  Come  all 
vai  -  le!  Via  tut 


of  you  quick -ly! 
ti!  Via  tut  -  ti!. . . 


4  r  r  r  rr-h£.-^Mf-r  r  i*r  r 


chase!  To  the 
cac  -  cia!Al-la 


vai  -  ley!  the 
vai -le! Al  -  la 


vai  -  ley!  Come  all 
vai  -  le!  Via  tut 


of  you  quick- ly! 
ti!  Via  tut  -  ti!... 


mg  j  \  •= 


chase!  To  the 
cac  -  eia! Ai-la 


vai  -  ley!  the 
vai -le! Al  -  la 


vai 

vai 


ley!  Come  all 
le!  Via  tut 


-  ti 


of  you  quick- ly! 

a  vi 


via 


tut 


ììi... 


w  f . r-f  r  t*r  r 


chase!  To  the 
cac  -  eia! Al -la 


vai- ley!  the 
vai -le! Al  -  la 


ley!  Come  all 
•  le!  Via  tut 


of  you  quick- ly! 
ti!  Via  tut  -  ti!. 


J  Oe.  (pointing  towards  the  trees,  on  the  right) 
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(men  come  on  straggling-  in  one  by  one  and  join  the  others) 


J. Ranee. 

it-i-t-efcf-y  r  (*r  r— n 


Min  -  nie,  Min  -  nie,  it’s  all  o  -  ver  ! 

u  . Min- nie \  Min- nie,  è  fi  ni  -  ta! 

Handsome.  *  >  J 

If 


X .*Jgl3ZE 


m 


Span-iard! 

-gnuo-lo! 


1st  Basses. 


What  shall  we 
Che  ne  fa 


s 


2nA  Basses. 


i . 


What  shall  we 
Che  Tie  fa 


p  Span-iard! 

-  gnuo-lo! 


What  shall  we  give  him? 
Che  ne  fa  -  re  -  mo? 


Harry 


(Billy  emerges  from  behind  the  trees.  He  has  a  long  rope  in 
his  hand  which  he  slings  now  and  again  over  a  branch,  to 
find  one  suitable  to  hang  it  from.) 

£ 


ar: 


* 


€h 


Joe. 


The 

Un 


ve  -  ry 
ot  -  ti  ■ 


fin-  est  hang-  -  ing! 
mo  pen  -da  -  gito! 


Now 

Lo 


v8r-~f~T . ff"  i  *r  r  1  i 


we’ll 
fa  - 

V* — 


teach  him  to 

re  -  mo  hai 


The  ve  -  ry  fin  -  est  hang1  -  ing*! 


Now 


we’ll  teach  him  to 


sonora. 

kv  .  .  '  —  -  - 

1? 

a_ V#- 

ft-  .... 

r — h 

m- - 

3P  .  B  - . -  ■  = 

- 1 - 

Handsome. 


£ 


Now 


we’ll  teach  him  to 
fa  -  re  -  mo  bai 

m - m — t#- 


k 


if 


give 

-  VP 
J  A  (Tenors. 


him?... 

mo?. . . 


Now 

Lo 


i 


we’ll 
fa  - 


teach  him 
re  -  mo 


to 

bai 


* 


sig.f .. .  p  ^ 

The  ve  -  ry  fin  -  es 


? 


fin  -  est  hang  -  ing  ! 


Now 


we’ll  teach  him  to 


- 1 

S - - ^ 

pit 

a 

f 

r — h 

» — 

-J* — 1 - 

- £ - — - 

'  - - 1 - 

teach  him  to 

re  -  mo  bai 
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Harry. 


é 


(pointing1  to  the 


L-g-g-g 


dance  !. 
-  lar! _ 


Joe. 

Je 


And  while  he  does  his  dance,  Pom! 
E  quan  -  afa  -  rà,  Pam! 


I  ■  t  -t-  •  fir  j  i?  i  j  =i 


dance  !_ 
-  lar! _ 


And  while  he  does  his  dance, 
E  quan  -  do  bai  -  le  -  rd} 


Pom! 

Pam! 


J.  Ranee. 


r1  f  4 


SÈ 


± 


£ 


’Twas  not  I  that  told!  I  kept  my  word  of  ho-nour! 

Io  nem  fui,  nan  par-lai,  ten  -  ni  fe  -  deal  di  -  vie  -  to!... 


Sonora. 


W 


r-r- . r  i r  rrr^.t 


dance!. 
-  lar! _ 


And  while  he  does  his  dance,  Pom! 
E  quan  -  do  bai  -  le  -  rd,  Pam! 


Handsome. 


,  ,  -  r 


dance  !. 
lar! _ 


P 


And  while 
E  quan 


he  does  his  dance,  Pom! 
do  bai  -  le  -  rd,  Pam! 

(pointing  to  the 


F-F- 


3 


dance!. 
-  lar! _ 


And  while  he  does  his  dance,  Pom! 
E  quan  -  do  bai  -  le  -  ra}  Pam! 


i  *  -  *  i  r  r  r  r  ? 


\ 


dance  !. 
lar! _ 


i 


r 


15F 


£L* 


And  while 
E  quan 


he  does  his  dance,  Pom! 
do  bai  -  le  -  rd,  Pam! 


eP- 


& 


m 


o- 


~rrr 
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Allegro  con  vivacità.  J  =  126. 
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Harry. 


a  tempo 


stringendo 


tfff  i  \  ■•tymg 


how 

-  rem 


Joe. 


to 

bai 


dance  when  we  have  caught  him, 

la  -  reap -pe  -  na  ar  -  ri  -  va , 


teach  him 
lo  fa  - 


m  i  *  m 


how 
-  rem 


J. Rance. 


to 

bai 


dance  when  we  have  caught 
la -reap-pe  -  na  ar  -  ri 


him, 

va. 


teach  him 
lo  fa  - 


Sonora. 


a  tempo 


stringendo 

-fr-rf  . I 


how 
-  rem 

Handsome. 


to 

5a/ 


dance  when  we  have  caught 
la  -  re  ap-pe  -  naar  _  ri 


him,  we  will  teach  him 
va,  lo  fa  -  rem  bai  ■ 


f.  f  ,  *T..  I  rfr#  f 


how 

rem 


to 

bai 


dance  when  we  have  caught 
la  -  reap-pe  -  na  ar  -  ri 

a  tempo 


him,  we  will  teach  him 
va,  lo  fa  -  rem  bai  - 

stringendo 


bg  YJ . -7""'  t 

=ff— 1 

V !  La 

)  I''1 

¥= 

- + 

> - 

=5==*S=ff= 

r—  ■ 

)  I 

i - 

"  .  .  .T 

— J - n.? - ^ — 

how 
-  rem 


to 

bai 


la  -  re  ap-pe  -  naar  -  ri 

i=i  Idi  1= 


him, 

va, 


teach  him 
lo  fa 


Kf  |  ff 


\ 


how 
-  rem 


t 


to 

hai 


dance  when  we  have  caught 
la  -  re  ap-pe  -  naar  -  ri 


him,  we  will  teach  him 
va,  lo  fa  -  rem  bai  - 


£  ttf-  tfTTM  WfMrffij  t 

i» .  i n . i = . v  iP  rr  p 


!e|IS 


P 


t 


e. 


a  tempo 

* 


E 


stringendo 


li: 

tf 


É 


P  jt*  i  | 
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Nick. 


(dragging  Billy  roughly  to  the  front  of  the  stage 
and  giving  him  a  handful  of  gold.) 

(quickly) 


I 


£ 


a 


£ 


tM  f  4M 


is  for 


Harry. 


This  is  for  you!  Don’t  make  the  noose  un- til  I 

Que-sto  e  per  te!  Ri-  tar- da  an  -  cor  a  fa-re  il 


Ir — i 


m 


£ 


5= 


Joe. 


how 

-rem 


to 

bai 


dance!  Hurrah! 
lar!  Ur.rah! 


Hurrah! 

Ur-rah! 


Ir  ft 


£ 


H 


Hi 


3= 


how  to 

-  rem  bai  - 

SonoràT 


dance  !  Hurrah! 
lar!  Ur-rah! 


Hurrah! 

Ur-rah! 


m 


ffy  .1  4 


£ 


£ 


I 


3± 


how_  to _  dance!  Hur-rah! 

-  la-re ap-pe-?ia ar  -  ri-  va!  Ur  -  rah! 


Hur  -  rah! 

Ur  -  rah! 


g 


3=ì 


3± 


how_  to _  dance!  Hur-rah! 

la-re  ap-pe-na  ar  -  ri -va!  Ur  -  rah! 


Hur-rah! 

Ur--  rah! 


! 


m 


£ 


it 


m 


how  to  dance  !  Hurrah! 

-rem  bai  -  -  lar!  Ur-rah! 

jys  1'fgE^Eg 


Hurrah! 

Ur-rah! 


IN  how_  to _ dance! 

-  la-re  ap-pe-na  ar  -  ri-  va! 

sit 


Hur  -  rah! 
Ur  -  rah! 


Hur- rah! 
Ur  -  rah! 


Nick. 


(pointing  the  pistol  in  his  face) 


(Nick  goes  off 
hurriedly.) 


r^il?  f  7f  ~  \  '3' 


fi 


you...  If  you  play  me  false.  Up  -  on  my  word,  look  out,  HI  kill  you! 
-cio...Guai  se  ml  tra  -  di-  sci!  lupa  -  ro  -la  di  Nick,  ba  -  da,P  am-maz  -  zo  ! 


113483 


285 


Trin.  cJ.=76 

Andante  sostenuto  (indue). 


(behind) 

JET 


(shouting-) 


(coming- 

nearer) 


£ 


Harry. 


Let’s  hang*. 
A  mor  - 


_  him! Let’s  hang* him! The  scoundrel!  To 
-  te!  A  mor-  te!  Al  lac  -  do!  A 


(behind) 


É 


(shouting) 

Se  ja=Ss 


(coming 

nearer) 


5 


gig 


Joe. 

r 


Let’s  hang*. 
^4  mor  . 


_  him  !  L  et’s  hang*  him  !  The  scoundrel  !  To 
-  te!  A  mor-  te!  Al  lac  -  do!  A 


(behind) 

„ EL 


(shouting) 


(coming 

nearer) 


m 


5 


ir 


3= 


- — m 


Handsome. 


Let’s  hang*. 
A  mor 


_  him!  Let’s  hanghim!  The  scoundrel!  To 
-  te!  A  mor-te!  Al  lac- do!  A 


(behind) 


(shouting) 


(coming 

nearer) 


^ffT  . 

T-  r  r 

r 

^=f-TF= 

— 

^  4 . —  — . — 

58s - “ - gSE — 

-H —  — H - 

71 

— 1 - 1 — — 

— 

? 

Happy. 


gE2E 

r — ft 


Let’s  hang  _ 
A  mor  - 


_  him!  Let’s  hang  him! The  scoundrel!  To 
-  te!  A  mor-te!  Al  lac -do!  A 


(  behind) 

M 


(shouting) 


(coming. 

nearer) 


% 


"  7 


Let’s  hang _ _  him!  Let’s  hang him’.The  scoundrel!  To 

A  mor  -  -  te!  A  mor  -  te!  Al  lac  -  do!  A 


(behind) 

?  n,  r 

jjjgBjgggj 


(shouting) 


(coming 

nearer) 


9  0' 


3zà 


m 


Let’s  hang. 
A  mm'  - 
(behind) 


__  him  !  Let’s  hang  him!  The  scoundrel!  To 
-  te!  A  mor-  te!  Al  lac  -  do!  A 


(shouting) 


(coming 

nearer) 


I 


o 


w 


\ 


15 


Let’s  hang _ him!  Let’s  hang  him!  The  scoundrel!  To 

A  mor  -  -  te!  A  mor-  te!  Al  lac  -  do!  A 


J.  =76 


Andante  sostenuto  (indue). 


tutta  forza 


I 


JT 


za 


Us-. 
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Trin. 


(a  crowd  precedes  Johnson’s  arrival) 
(shouting) 


(Johnson 

(coming  on  with  threatening  gestures) 


appears  in  the 


tri 


55 


Ì 


0 — » 


£ 


•  » 


death 

mor 

Harry. 


with  him!  Let’s  hang1  him!  The  scoundrel!  String1  up  the  curs  -  èd  Span 
-  te!  A  mor-te!  Al  lac -do!  Al  lac-do  lo...  spa-gnuo 

(shouting) 


iard!  We’ll 
lo!  A 


tri 


È 


E3 


SÈ 


ì 


death 

mor 


with  him!  Let’s  hang1  him!  The  scoundrel'  String1  up  the  curs  -  èd  Span 
-  te!  A  mor-te!  Al  lac -do!  Al  lac-do  lo. 


spa-g7iuo  - 


iard!  We’ll 
lo!  A 


Joe. 


(shouting) 


J 


15^ 


T 


death 
mor 

Handsome. 


with  him!  Let’s  hang  him!  The  scoundrel!  String  up  the  curs  -  èd  Span 
-  te!  A  mor-te!  Al  lac -do!  Al  lac -do  lo...  spa-gnuo 


iard!  We’ll 
lo!  A 


m 


(shouting) 


m 


»- 


death 

mor 


Happy, 


with  him!  Let’s  hang  him  !  The  scoundrel  ! 
-  te!  A  mor-te!  Al  lac -do! 

(shouting) 


String  up  the  curs  -  èd  Span 
Al  lac-do  lo...  spa-gnuo 


iard! 

lo! 


m 


fa  4M 


t 


death  with  him!  Let’s  hang  him  !  The  scoundrel! 
mor  -  -  te!  A  mor-te!  Al  lac -do! 


(shouting) 


String  up  the  curs  -  èd  Span 
Al  lac-do  lo. . .  spa-g?mo 

(coming  on  with  threatening  gestures) 


iard! 

lo! 


i 


EE5 


S 


m . * 


death 

mor 


with  him!  Let’s  hang  him!  The  scoundrel! 
-  te!  A  mor-te!  Al  lac -do! 


É 


(shouting) 


m 


0 — 0 


String  up  the  curs  -  èd  Span 
Al  lac-do  lo...  spa-gnuo 

f  fa  r?  f-J= 


iard!  We’ll 
to!  A 

42.» 


t 


\ 


death 

mor 


with  him!  Let’s  hang  him!  The  scoundrel! 
-  te!  A  mor-  te!  Al  lac  -  do! 


String  up  the  curs  -  èd  Span  -  iard! 
Al  lac-do  lo...  spa-gnuo  -  lo! 


g  0^0  g  g  (£>--&  ¥ 

n  jf 


t 


•ZZM 


#  Vt.  \>ÀT^k  £ 


MM 


(.Cl*) 


I 


9-, 


19-. 
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midst  of  horsemen,  and  of  a  crowd  of  miners  and  camp-followers:  he  is  defeated, pallid,  his  face  scratched,  his  clothes  torn 
and  one  shoulder  is  bare.) 


Trin. 


£ 


J^Yshout) 


p  calando 


PP 


ft*  -  r '  ^  isgglsgg . 1^  IMH-  m 


g  rrvi 


a  0 


hang  him  Well  hang  him!  To  deathwith  him!  Tb  deathwith  him!  To  deathwith  him  ! 
mor  -  te!  A  mor-te!  A  mor-te!  A  mor-te!  A  mor-te! 


Harry. 


ff(  shout  )  p  calando 

ie  f  m  1 . 'IeSsIS:  ■  Bg 


To  death  with  him  ! 
A  mor-te! 

pp 


7P  1-  =g=g 


hang  him!  We’ll  hang  him!  To  deathwith  him!  To  deathwith  him!  To  deathwith  him! 
mor  -  te!  A  mor-te!  A  mor-te!  A  mor-te!  A  mor-te! 


Joe. 


È 


Jf(  shout)  p  calando 

if •  fg I tristi  =  p  7 1'  I  r-ig  I  - 


To  death  with  him! 
A  mar-  te! 

PP 


l-rw 


SLUM 


hang  him  !  Well  hang  him!To  death  with  him  !  To  death  with  him!  To  death  with  him! 
mor  -  te!  A  mor-te!  A  mor-te!  A  mor-te!  A  mar- te! 


Handsome. 


(shout) 


p  calando 


To  deathwith  him  ! 
A  mor-te! 

PP 


Tv — — - - —  w - T--] — — i -  j  ,  , - - - - - \ - T~v - m 

'S 

i 

« 

i 

-  ' . :)■  -7^ - 

— 

/— 

- — - 7/- 

We’ll  hang  him!  To  deathwith  him!  To  deathwith  him!  To  deathwith  him! 
A  mor-  te!  A  mor- te!  A  mor-  te!  A  mor-  te! 


Happy. 

Seèè 


(shout)  p  calando 

W  1  ÈjggjsB  BSj  1  SB 


To 

A 

PP 


£ 


We’ll  hanghim!Todeathwithhim!To  deathwith  him!To  deathwith  him! 
A  mor-te!  A  mor-te!  A  mor-te!  A  mor-te! 


(shout  )  p  calando 

m  ;  i . \nrw  ii  m  ? m 


To 

A 


PP 

Éè 


STJTgf 


hang  him!  We’ll  hang  him!To  death  with  him!  To  death  withhim!  To  deathwith  him! 
mor  -  te !  A  mor-  te!  A  mor-  te!  A  mar-  te!  A  mor-  te! 


•> 


(shout) 


p  calando 


m  rvvv  \  rn 


To  deathwith  him! 
A  mor-te! 

PP 


We’ll  hang  him!  To  death  with  him!  To  deathwith  him!To  deathwith  him  ! 
A  mor-te!  A  mor-te!  A  mor-te!  A  mor-te! 


To 

A 


113483 


2  SS 


Ashby. 


(to  Rance) 

i 


i  - 


Handsome. 


Sher-iff  Rance! 
Scerif  -  fo  Rance! 


I  give  this  man  in-to  your  charge. 
Con  -  se  -  gno  a  voi  que  -  sVuomo 


1 


death  with  him. 
mor-  te! 

H*PPy^  ■ 


È 


death  with  him. 
mor-  te! 


J 


m 


death  with  him. 
mor-  te! 


Q6J  ^  ^ 


MB 


dim. 


. — -- 

E'  \M-  3 

& 

Vó 

:  « 

\rs 
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(Rance  lights  a  cigar,  goes  up  to  John- 


290 


Johnson. 


(contemptuously,  looking- him  straight  in  the  face) 
rail.  -  -  -a  tempo 


-  a  tempo  ,  . 


Please  get  it  ov  -  er 


? - f' — 

r~^ 

p — 

Rr 

-M _ 

J 

P=q 

•-ir 

» — f — 

9  ~  a  tempo 

— 

i — 

i — 

i - 

-/ — 

r'  ì - 

you?. 
va?. _ 


Do  pray  ex-cuse  us  if  we  have  disturbed  you . 
Scusa  -  te  se  v’ab  -  bia-mo  di-stur-ba  -  to.... 


Johnson. 


m 


quick 

pre- 

J.  Ranee. 


-ly!... 

sto!... 


mm 


m  rir  :  ! 


poco  riten.  - 


mm  f 


i 


Oh,  as  for  that,  two  min-utes wrill  be  quite  e  -  nough  io  des 
Oh,  quanto  a  que -  sto  bastano  a  sbri -gar  -  ci  po  -  chi  mi 


poco  riten.  - 


Ifc 


? 


Johnsofi. 

Allegro  agitato. 


$ 


(with  indifference) 


J.  Ranee. 


m 


That’s  all  that  I  am 
È  quello  che  de  - 


18 


i 


patch  you... 

-  nu  -  ti... 

Allegro  agitato. 


<S)  ■  ?  ,ff7  .qv  Pi?  _p 

mW  W  wm 

r  cresc.  | 


7  ffr  Ri 


A 
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(The  subdued  mutterings  of  the  miners  suddenly  burst  out  into  a  rabid  and  most  violent  tumult.  They 
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(bursts  out) 


Trin. 


No!... 

No!... 


no!... 
no! ... 


rob-bers  has  plundered  and  murdered  ! 
ladruharu-bato  ed  uc  -  ci  -  so! 


^ 

~i=\ 

— r — 

1  t 

-7— 

! 

>  TT> 

ff  stridente 

r . 

f 

\s 

r 

11348 
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co 

7 
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Trin . 


u  »  0  =  "i 


(bringing  his  face  close  up  to  Johnsons) 
i  1T~1  '  3  i ^  1  T 


£ 


É 


5=5 


£ 


i 


rey  was  murdered,  massacred  foul  -  ly,  wiped  out  al  -  to  -  g*eth  -  er by 

rey ,  ban-di  -  tos  fu  mas-sa-cra  -  ta  dal  -  le  fac  -  eie  gial-le _  di 


3  ■ 


f 


# - 


~Z)' 


m 


f 


p 


E  ■■ 


il 


f 


r 


Trin, 


A 


I  5  I 


ere sc .  _ 

— 5 — i  r 


5 


£ 


£ 


* 


£ 


È 


u  ::w 


your  ac-cur -  sed  gang-  of  Mex-i-can  butchers!... 
Happy  Quel~le  ^ue  ca  ~  na-gliemes  -  si  -  ca  -  ne!... 


1 


W 


tì  s  p  Ss 


W 


±kàÀ  *  à 


£kà  J J  ^ 


It  was  your  vile 
Pugna  -  lasti  al-le 


3 


• - p-  m  P  m 


¥ 


zf 


creso. 


& 


Johnson. 


(ashy  pale) 


r" ~ ’ 


7  a  a  T  g  g-s 


it 


Happy.  i - - — . 

sL - a - ^  g 


— l  '  3 


No!  It’s  not  true! 

No!  Non  e  vero!. 


è 


SS 


BÈ 


hand  that  stabbed  poor  Tommy! .. 
^  |-  -le  il  po -ve  -  ro  Tommy!. 


É 


Yes! 


4  Basses. 


è 


W 


m—m 


m 


Yes! 

£*7 


*1 


p=W- 


nac 


£ 


ZP 


p 


5 


jHH: 

3  * 


3= 
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Harry. 


1  r 


5 


0 — 0 — 0 


mi 


0--- 


£ 


f 


£ 


In  this  valley,  quite  late  -  ly,  a  post  -  boy  Was  killed! 
None  un  me  sedila  vai,  -  le  fuuc-ci  -  sounpo  -  sti  -  gli(\-ne! 

Handsome. 


3 


m 


*  jr 


~ rrf- 


’Twasyouthat killed  him! 
j]  Tu  lucci  -  de  -  sti! 
>  robusto 


w. 


$ 


/  ii 


* 

i 


r.-j  r .  7 


» 


Johnson 
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113483 
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Trin. 


(in  low  pitched,,  dramatic  accents) 


#Vf'- 

v— 

=SF= 

^  ~  - 

S=- 

K~ . 5F= 

fF==fc  =1 

f-  *  * 

- - L - gU-J 

J — 

0 - 0 

- 2 - 0 

- : — ' 

-t1 

i . T-11 

Harry. 

i  i 


At  the  “Pol  -  ka” 
Al -la  « Pol  -  ka» 


that  night  you  came  to 
quella  not  -  te  ve-nisti  per  ru 


m 


? 


22 


i 


stopped,  you! 
-to! 


3 


ffl 


=  *  :\9  -dtzftz 

0  0^  0  0  0 


-0-/- 


Trin 


1 

-te- 

ÌLI 

L j_ l 

\r  £ 

- 0 

LI - £ - 

rob  it.... 


-ba  -  re...  , 

Sonora.  h 

h 

t 

c\.  1  i 

I  I 

» 

Il  p 

i» 1 

*  

1  • 

K 

p  in - 

*  f  •  I  y  +4  i 

i  ! 

1 

R 

i 

i 

ì 

/ir  7 

7  0 

7 

E 

J  -  / 

"/ 5 

2 

5  7. 

V  f 

*  * 

It  was  Min  -  nib’s  eyes  and  smiles  that 

Fur -on  gli  occhi  e  il  sor  -  ri  -  so  di  Min-nie ,  a  di-sar  - 


I 


Harry, 


ìÉ 


tU  IF  ti  ^ 


Sonora. 


Rob 

La 


-  ber! 

-  dro! 


Rob  -  ber! 
la  -  dro! 


'  P  it 


stopped  you  ! 
-mar  -  ti! 

Handsome. 


ké 


É 


f£ 


m 


z 


And  of  those  you  have  robbed  us  ! 
Anche  lei  cihairu-ba  -  to! 


Thief  of  gold  and  of 
Ladro  doro  e  di  ra 


creso,  poco  a 


113483 
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Handsome. 


Trin 
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113483 


300 


Trin.  (They  push  Johnson  roughly  towards  the  tree  where  Billy  is  standing 


r  r  r  r  r  r 
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Trin, 


fe-j'.  -y  i.\ m 


claimed  the  king  of  the  for  -  est! 
Harry.  re  del  -la  fo  -  re  -  stai 


IrE . jy.  «y  iJ\  m 


Joe. 

& 

claimed 

re 

4, — k - 

the  king 
del  -  la 

- k — K — 

of  the 
fo  - 

|s  J^- 

for 

re 

— k - 

est  ! 
sta! 

- k — v - 

v A\ 

-•--«ft  . 

-z£tÀ:.:  — — 

. . *“. 

claimed 

the  king 

- Ir - 

of  the 

for  - 

est  ! 

re 

del  -  la 

fo  - 

re 

sta! 

Sonora. 
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Min 
-rez 

Handsome. 


nie's 

ze 


ca  -  res 
di  Min 


ses.. 
nie .. 


m 


f . f 


Min 

-rez 


me  s 
ze 


ca  -  res 
di  Min 


ses. 

nie. 


Happ 


m 


m  u  i 


nie’s 


Min 

-rez  -  ze 
fst  Tenors. 


ca  -  res 
di  Min 


ses .. 
nie.. 


-A 


l 


£ 


3± 


E 


claimed  the  king 

re  del -la 

jnd  Tenors. 


of  the  for 
fo  -  re 


est  ! 
sta! 


dim. 


Lets  hang  him! 
A  mor  -  tel 


=«£ 


É 


? 


-  claimed  the  king 

re  del-  la 

Basses. 


i  r . 

bai  -  lad  of  th 


of  the  for 
fo  -  re 

4, 


est  ! 
sta! 


A 


dim. 


Let’s 

A 


É 


È 


bai  -  lad  of 
■man  -  za  del 


the  “Fair 
la  ltBel 


and  love 
la 


ly  La 
fan-  ciul 


dy!” 
la»! ... 


4  j  j  j  j  j  fj  jj-ju  y  J  J  J 


r 
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J.  Rance. 

SÌ=i 


(clapping'  Johnson  on  the  shoulder,  laug-hing-) 


* 


1ÉÉ 


-2- 


Pray  don’t  let  it  a  -  gì  -  tate  your 

Non  vi  preoc  -  cu  -  pa  -  te,  ca  -  bai 


E 


Hang-  him! 
A  mor  -  te! 


hang’  him  ! 
mor  -  te! 

& 


t1  P 


Hang-  him  ! 
A  mor  -  te! 


gw 


i 


rati. motto 


3 


diminuendo 

6 


r 


r 


Johnson. 


r 
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ÉÉ 


m 


*ir=T' 


how  or 


when 


laccio  e  u  -  gua  -  le . 


*1 


-g- 

£ 


Un  -  tie  my  arm  and 
Se  mi  sciogliete  un 


& 


9- 


9- 


f 


P 


cresc. 


•  «  J  J  J  J  J 


r 


r 


Johnson. 

k 


r  Ji  p  Mr:r~ìV 


I’ll  cut  my  throat_ 
braccio ,  mi  sgoz  -  zo. 


with  my  own  hand!_ 
di  mia  ma  -  noi _ 


ÉÉ 


24 


:/ 


1! 


3 


mf 


f 

f  sentito 


-e 


i 


- -  — <  :  — - * - 

’Tis  of  some -thing  else  I  must  speak: 
D’altro  vo-glio  par  -  lar-vi: 


^3 


corta 

!Trt\ 


r~fe 


3 


- 


^2T 

-9- 


j2T 

-9- 


dim. 


-  PP 


ir^8 

39- 

rail. 


p  a  tempo 


77  — : 
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Johnson.  (with  deep  feeling-.) 


t  r 


rit. 


(a  murmur  of  surprise  runs  through 


5 


n  fp'mnn  va  murmur  01  surpnst 
a  tempo  crowd  of  miners) 


0 - 0 


of  the  girl  whom  I 
del  -  let  don  -  na  ch’io 


J.  Ranee. 


love.... 

a  -  mo...  affrett. 

(bursts  out,  looking  at  his  watch) 

- F 


rail. 


Trin, 


É 


You’ve  just  got  two  more  minutes  left  to 
Hai  due  mi  -  nu  -  ti  per  a  -  mar-la  an 

(subdued  muttering) 


5 

Harry. 


ÉÉ 


Enough!  by  the  Lord!  Make  him  shut  up!.. 
Basta ,  per  -  dio!  Fatelo  star  zitto... 


Joe. 


m 


Enough!  by  the  Lord!  Make  him  shut  up!.. 
Basta ,  per  -  dio!  Fatelo  star  zitto . .  . 


Handsome, 


m 


Enough!  by  the  Lord!  Make  him  shut  up!.. 
Basta ,  per  -  dio!  Fatelo  star  zitto . . . 

(subdued  muttering) 


Happy. 


m 


What  cheek!  Better  stop  it!  Enough! 
Che  sfacciato!  È  me-glio  finirla!-  Basta! 


i  Tenors, 


* 


What  cheek!  Better  stop  it!  Enough! 
Che  sfacciato!  È  me-glio  finirla!-  Basta! 

(subdued  muttering) 


Se 

^-9- 


Basses. 


Enough!  by  the  Lord!  Make  him  shut  up!. 
Basta ,  per  -  dio!  Fatelo  star  zitto... 


\ 


m 


What  cheek!  Better  stop  it! 
Che  sfacciato!  È  me-glio  finirla! - 


Enough  ! 
Basta! 


o- 


rit.  - 


a  tempo 


■  rail. 


■6 

77 


5 


T5' 
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eoe 


Trin. 


É^-"  »p  %  gÉ 


te 


Tell  him  io  shut  up  ! 
Fa-te-lo  star  zit  -  to! 


m 


He  can  speak  from  that  branch! 
Parle  -  rd  da  quel  ra  -  mo! 


Harry. 


■l 


Tell  him  to  shut  up  ! 
Fa-te  -  lo  star  zit 


-  to! 


He  can  speak  from  that  branch  ! 
Parle  -  rd  da  quel  ra  -  mo! 


Joe. 


npi  %  p  I ffpJp  *r  I  p 


1 


Tell  him  to  shut  up! 
Fa-te  -  lo  star  zit 


-  to! 


He  can  speak  from  that  branch  ! 
Parle  -  rd  da  quel  ra  -  mo! 


Handsome. 


m 


\  —i  r.  r.  m  "  F. 

I  . 


i  i  jpg 


hang* 

cor 


him! 

da! 


Tell  him  to  shut  up! 

Fate -lo  star  zit  -  to! 


He  can 
Parle - 


Happy. 


r 


! 


*  -J..t 


1=1 


£ 


hang 

cor 


him! 

da! 


Tell  him  to  shut  up  ! 
Fate -lo  star  zit 


to! 


He  can 
Par  le - 


M — p  [T^~r  *  I*  *P  PT  *P'P  r  r  i 


Tell  him  to  shut  up! 
Fa-te  -  lo  star  zit 


-  to ! 


He  can  speak  from  that  branch! 
Parle  -  rd  da  quel  ra  -  mo! 

1 


I 


m  r  '  i . r . -*  '  p  p 


£ 


:£ 


N 


hang 
cor  ■ 


him! 

da! 


Tell  him  to  shut  up  ! 
Fate -lo  star  zit 


to! 


He  can 
Parle- 


JW 
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Johnson. 
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ORUS. 


BIO 


Johnson. 


Johnson. 


#'#Tr 


#■  0 


J£..r. 


m 


£ 


dear-ly,  oh  so  dear-ly!  Ah!_ 
be  -  ne,  tan  -to  be  -  ne!...  Ah _ 


starthatlig-htsmy  jour 
tn  del  -  la  mia  vi  - 


;  \ 


n. 

:8l 


i  \ 


ney,_  in  life  or 
ta _  u  -  ni  -  co 

stent. 


m 


m.d- 


m 


~d.  ff 


^gp 


H 


t 


Johnson. 


(Johnson  goes  with  a  firm  step  towards  the  tree,  at  the  foot  of  which  Billy  is  waiting-  motionless,  holding 
the  noose—  The  crowd  follows  him  in  silence  which  is  almost  respectful.  Six  men  with  pistols  range 
themselves  on  each  side  of  the  tree.  Ranee  stands  still,  with  folded  arms, watching  them) 
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(A  piercing1  cry  is  heard  from  the  Rig-ht,  and  the  sound  of  a  gullopirig-  horse. 
All  pause  and  turn  round) 

(like  a  wild  shriek ) 
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(Scene  of  confusion.  All  look  towards 
the  background  whence  Minnie  will 


(rushing-  towards  Johnson  and  shouting¬ 
like  a  madman) 


(No  one  pays  anymore  heed  to  Ranee.  They  all 
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ila  ,  4  n  ,»?17  4  è  £  |  ffi 


jU 


Hanghim,  I  tell  youlHanghim,  I  tell  you! 
Im  -  pic-  ca-te-lo!  Im  -  pic  -  ca-te-lo! 


Hang  him,  I 
Im  -  pic 


Ranee. 


(  Minnie  (followed  by  Nick)  comes  on  on  horseback,  dis- 
I  hevelled,  her  hair  flying-  loose,  a  pistol  between  her 

teeth;  she  g-ets  down,  and  runs  to  the  group  of  men  < - ^ - 1  r 

surrounding  Johnson) 


(The  crowd  of  miners  draws 
back,  Johnson  remains  mo- 
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Minnie. 
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(confronting-  him) 


=2= 


Nowwhowill  dare? 

Chi  Vo  -  se  -  rà  ? 


1 - o - 1 


And  who  are 

Di  qual  giu- 


Ranee.  (stepping-  before  her)  3 


But  justice  de- mands! 
Giu- sti- zia  lo  vuol! 


ss- 


*r 


ms 


% 


SVlinnie.  . 

. màm 


32 


£ 


M 


you,  to  talk  of  justice!  Ras 
-  sti  -  zia  par  -  lì  tu  ?  Vec 


cal  your  -  self! 

chio  ban  -  di  -  to! 


-ip 


jr  t 

mf\ 


y 


■<r 


v  -&■ 


r  »  » 


I 


— 0- 


Ranee  (approaches  Minnie  with  a  threatening  gesture) 
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M Ì fi nì G  (the  crow(*  drawback  muttering- at  Minnie’s 


(i  »  tt..  b, 

Q  ll>?   

~\rA~ 

n>3 

Jo 

1ìV*"  "'j 

threats) 

» 

' 
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Rance. 


(urging  on  the  crowd) 


4Ì: — - « - 

— 

m - 

"i — 

T. - 

ft= 

mi  1 

m  • 

S  y 

y  - 

v— ~ 

*= 

V—* 

t=P=-- 

- - - - 

* — *t — 

Drag-  her  a-way  from  there  ! 
Strap -pa -te  -  la  di  là! _ 


if  spell-bound  by  Minnie’s  look) 

Ranee. 


W 


re  t  f  r'Tr 


=fe=5E 


Does  a  pet-ti-  coat _ 

U -  na  gon  -  na _ 

& 


make  your  fac-esgrow 
vi  fa  sbian  -  ca  -  re  il 

%& 
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Rance 


m 


Èi-ò..  Uà 


(trying-  to  push  some  of  them  towards  Minnie) 


i 


nr 


1 


ztzz 


•  way  from  there  L 
-pa-  te  -  la  di  là! _ 


Now  then!. 
Or  -  sù  ! _ 


£L- 


nr 

:z 


i± 


s 


ff 


t 


(presses  closer  to  Johnson,  leans  her  face  on  his  shoulder,  and  continues  to  g-aze  on  the 

a # 


Ranee. 


Come  on 
^  -  -m?z 

(half  mad  with  rage) 


then!, 
ti! _ 


IH 


t 


Now  make  an  end!  You  know  that  justice 
„ —  Fi  -  nia  -  mo  -  la  !  Bi  -  so  -  gna  che  giu 


%  %ò. 


crowd  with  defiance,  keeping-  the  pistol  levelled  at  them) 

Minnie.  _ 


$ 


i 


dare. 


Rancea 


ie. 

f  I  g 


you  ! 
te!_ 


p 

tzzz 


% 


¥ 


must  be  done!.. 

z.rsti  -  zia  sia  fat  -  ta! 


Stop  it!... 
Ba  -  sta!... 


-Ail  the-Tenors. 


(The  crowd  growing-  gradually 

more  excited  presses  close 
around  Minnie  and  Johnson) 


mt’s  hansrhir 


t 


All  the  Basses. 


Let’s hang'him!  Stop  it! 
Al  lac -ciò!...  Ba  -  sta!. 


A _ 0 _ A 

Ì  p  -  V 


kàà 


¥ 


ztr 


t 


zFz 


\ 


Let’s  hang*  him! 
At  lac  -  cio!.. 


Let’s  hang  him! 
Al  lac -cio!... 


Let’s  hang*  him! 
Al  lac  -  cio!.. 


m 


LL 


¥ 


FT 
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(Two  of  the  armed  men  beside  the  tree,  seize 
Minnie  by  the  shoulders;  she  wrenches  herself 
free  and  cling-s  to  Johnson  again,  swiftly  rais¬ 
ing-  her  pistol) 

Minnie. 


standing-  in  a  threatening  attitude  near  Minnie  and  Johnson) 


Minnie. 
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Andante  molto  sostenuto.  J  =  44 
Minnie. 


Minnie. 


É 

«r 


rail. 


tì.-  m  m 


m 


m 


/  *  7 

ones  in  you 


floVrs  you’d  picked  by  the  Tor- rent  like  the  ones  in  your  coun 
fio  -  ri  si  -  mi -li  a  quel  -  li  del -le  foie  brus'hie 

'  -  *  «  rall 


1 


§ 


±  -j 


ip 


? 


Minnie. (tuning'  to  Harry,  stroking  his  hand) 

a  tempo  


I 


how  ma  -  ny 
#  tu}  quan  -  te 

k 


nights^  when  we  thought  you  were 
se  -  re....  t’ho  ve  -  glia  -  to  mo 

- -  it 


É 


r 


r 


Minnie. 


dim.  molto 


rit. 


m 


dy  -  ing,  And  you 

ren  -  te  e .  nel  de 

dim.  molto 


tossed  on  your  bed  in  de  -lir  -  ium, 

li  -  rio  ere  -  de  -  vi  ve  -  de  -  re 
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Minnie. 
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S3 


(P=jF=^ 


£ 


P 


ej 


here_ 

qui_ 


to 

per 


San  Do 
San  Do 


min  -  go.... 
min  -  go.... 


Sonora. 


i  r 


3 


Some  (to  Sonora). 

PP  3  '  r 


Who  cares  what  he  will  say! 
Di  -  rà  quel  che  vor-rà! 


ì  ^  ^[T~  ^  «h  jl  }>  % 


Some. 


And  À  -  shby,what  of  him? 
E  A  -  shby,  che  di  -  rà? 

PP 


S3 


% 


n 


No,  we 
iVów  jt?os 


can’t! 


-  siami 


Wm 


3 


r 

ki- 


3": 


£ 


i* 


I 


I 
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(turning  to  Happy,  then  to  Handsome,  stroking  their  cheek.) 

Minnie,  sostenendo 
A  A  1  3  1  . 


m 


£ 


You, dear  old  Hap 
E  tu  buon, Hap 


P.Y 

py, 


and  you,  Hand 
e  tu,  Bel 

(going  up  to  one) 


some,  with 
lo, che  hai 


Sonora. 


Mzr 


i  r 


3 I 


? 


We  are  the  mas  -  ters  here! 
I  pa-dro-nisiamnoi! 


You  must  give  in  too! 
NonVop-por-re,  tu! 


Two  Solists 


m m 


sostenendo 


No,we  cant! 
Nonpos-  sia-mo. 


i 


p 


¥ 


JTA 


Minnie. 


M 


St 


£ 


£ 


h . 


big  blue 

oc  -  cAi 
Sonora.  (to  others) 

1  ¥\ 


eyes  like  a  ba  -  by. 
ce -ru-  li  d}un  bim  -  bo. 

(to  another  group) 


è 


PPPP 


é- 


Come  on! 

Andia-mo! 

/  /*C l  Thfee  Solists  1  3  p\ 


I 


I  say wemust.... 

È  ne-ces-sa  -  rio. 


m 


No,  no! 
No,  no! 


Three  Solists  r 


m 


\ 


i 


É 


No,  no,  we 
No,  non  pos 


A 
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Minnie. 


love, -  my 

Happy ™  -  -  rer  — - 

>/Ti  (to  a  group  of  miners)  g  I  1  1  ^  I 


Happy.”"  '  '  rf . .  — -  fra  - 

>/Ti  (to  a  group  of  miners)  g  I  1  1  ^  I 


>- ■  -  ■  1  — 

s - 

^  -  ■ . 

h - k - : 

».  ... 

s - = - 

-4- 

-«St - * - » 

±== 

3 - jj - 

4l 

-IT - V - — P - - 

Min  -  nie  is  worth _ 

- BE - K  m 

it  all! 

i-~T 

Min  -  nie  me  -  ri  -  ta  tut  -  to! 


Sonora,  (to  a  group  of  miners) 

*  1  ^ '  r  ^ 1 
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Minnie. 
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m 


creso. 


allargando  - 


i««  sin 

Joe.  .  to 


(to. the  miners) 


ners  may  be  re  -  deemed 

re  cui  non  sh 


and  shall  find  the  way  to 
pra  u-na  via  di  re  -  den 


gi^g* 


5 


Min  -  nie 

Sonora^7*  '  n^e 

m  - 


sure  -  ly  is  worth 
vie  .  ri  -  ta  tut  - 


it!  creso . 

to!  j,  allargando  - 


-*?— C-J6 — R — j- 


=2= 


HappV  (to  the  miners) 


1ft- — ft- 


For  her,  for  my  sake, 
Per  lei,  per  me,  lo 


i 


S 


Min  -  nie  sure  -  ly  is  worth  it! 

J  Min  -  nie  me  -  ri  -  ta  tut  -  to /„  , 

*  n]  g. -  .  —  .  .  - - allargando  - 


W= 


k=J) . . 


m 


(weakly,  resisting-) 


No,  we  can’t! 

Non  yos  -  siam! 


j . r-f 

No,  we  ca 


cresc 


,  we  can’t! 

iVow  -  siam ! 
allargando  - 

f  fji 

=  *=■=**= 


(Johnson  kneels  down  deeply  touched,  he  kisses  the  hem  of  Minnie’s  gown  while  she  places  her  hand  on  his  head 
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Minnie. 
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Minnie. 


Minnie.  (Minnie  kisses  Sonora) 
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(Minnie  shakes  hands  tenderly  with  Nick,  also  with  others  near  her,  then  g-oes  back  to 
Johnson) 
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Minnie,  (exeunt) 
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(The  crowd  is  in  a  state  of  dejection.  Some  are  on  the  ground  crying-; others 
leaning-  ag-ainst  their  horses  or  the  trees  give  way  to  their  grief;  others 
again  wave  goodbye  sadly  to  Minnie  as  she  disappears.) 

— — — — - — (behind  in  the  distance) 


m  i  •  r  i  r  r  ht-ff-p 


22 3: 


-bye!  „ 

Johnson.-di-  ol 


Good  - bye  my 
Ad  -  dio, mia 


Ca  -  li  -  for-nia,  good- 
Ca  -  li-  for-nia,  ad  - 


1 


mm 


*  * 


mm 


*=t 


-bye!  _ 
Nick,  -di  -  o! 


(sottovoce,  very  sadly) 


rail.  , 


Good-bye  my 
Ad  -  aio, mia 


Ca-li  -  for-nia, good- 
Ca  -  li  -  for-nia ,  ad  - 
perdendosi  - 


5 


* 


£ 


7 — 7- 


You’H  nev-ercome  a 

Mai  più  ri -tome 


gain!  Farewell,  fare- 
rail.,  mai  più,  mai 


ì  &  V?  I  f 


•well,. 
più,  . 


fare -well,— 
mai  più,— 


5 


Harry. 


Yoifll  nev-er  come  a 

Mai  più  ri -tome 


gain!  Farewell,  fare- 
rail.,  mai  più,  mai 


fare-well^ 

mai  più,- 


V 


* 


5 


You’ll  nev-er  come  a 
Mai  più  ri -tome 


gain!  Farewell, fare 
rail.,  mai  più, mai 


-well, 

più, 


fare -well,— 
maz  più, — 


£ 


7  7  —5 


5 


f 


fare-welfr 

mai  più^. 

perdendosi 


Sonora. 


You’ll  nev-er  come  a 
Mai  più  ri -tome 

(sottovoce,  very  sadly) 


gain!  Farewell, fare. 
rail.,  mai  più, mai 


■well, 
più,  _ 


’  - - _  Tali 


E 


Handsome. 


You’ll  nev-er  come  a 
il/ai  più  ri -tome 


gain!  Farewell, fare 
rail.,  mai  più, mai 


-well, 
più,  . 


fare -well,- 
mai  più,— 


*  0 


£ 


% 


gg . 


Happy. 


You’ll  nev-ercome  a  -  gain!  Farewell, fare 
Mai  più  ri -tome 


pp  -K-  J~*^=^rrr. 

jf*.* 


ran!.,  mat  più,  mai 


gÉÉIj 


-well, 

più,  . 


fare -well, 
mai  più,. 


5 


£ 


TT 

fare-well,_ 
mai  più,  — 
perdendosi  - 


You’ll  nev-er  come  a 
Mai  più  ri  -  tome 

J  (sottovoce,  very  sadly) 


* 


gain!  Farewell,  fare- 
rail.,  mai  più, mai 
rail .  ,  - 

E 


■well, 
più, . 


(LE  f  1 


7  .  7  -5 


You’ll  nev-ercome  à 
il/ai  pxùH-tome 


71 


gain!  Farewell, fare- 
/"ai/.,  mai  più, mai 


well, 

più,- 


fare-well, 
mai  jt?ià,_ 


ip 


4 


PI 


% 


j-ain  !  Farewell, Tare  - 


±==t. 


fare  -well, 
mai  più,. 


You’ll  nev-er  come 
Mai  più  ri -tome 


ì  -  gain! 


rail.,  max  piu, max 


well, 
più, . 
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